NAME THESE CELEBRITIES 
AND WIN MAJOR PRIZE! 


ALL YOU HAVE TO DO: 


1. Guess the names of the famous personalities above. 

2. Identify the mighty film they have just made, a drama 
of illicit love and savage jungle warfare. 

3. Book it. 


THE PRIZE WILL BE PAID IN AT YOUR BOXOFFICE! HERE ARE YOUR CLUES: 
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-70/35mm 6G track TODD-AO Film Presentation 


Gaumont-Kalee 


six track 
Duosonic Sound 


has been installed in... 


EDINBURGH NEW VICTORIA 
NOTTINGHAM ODEON 
SHEFFIELD ODEON 
LONDON ASTORIA 
LONDON DOMINION 
GLASGOW GAUMONT 
NEWCASTLE QUEEN'S HALL 
LEEDS MAJESTIC 
BIRMINGHAM WEST END CINEMA 
MIDDLESBORO ODEON 
MANCHESTER GAUMONT 


Write for further information, also for details brilliant picture 


of the Cinemeccanica 70mm/35mm_ Dual EDINBURGH NEW VICTORIA 
Purnces Eaulament. NOTTINGHAM ODEON GLASGOW GAUMONT 
SHEFFIELD ODEON NEWCASTLE QUEEN'S HALL 
LONDON ASTORIA LEEDS MAJESTIC 
LONDON DOMINION BIRMINGHAM WEST END CINEMA 
LONDON METROPOLE MIDDLESBORO' ODEON 
MANCHESTER GAUMONT BOURNEMOUTH ODEON 
HANLEY ODEON LIVERPOOL ODEON 
ABERDEEN ODEON BRISTOL ODEON 
CARDIFF CAPITOL DUNDEE CAPITOL 
OXFORD RITZ LEEDS RITZ 
SOUTHAMPTON FORUM NOTTINGHAM CARLTON 
LEICESTER SAVOY BIRMINGHAM BRISTOL 
BELFAST RITZ HULL REGAL 
BRIGHTON ASTORIA DUBLIN ADELPHI 
BRISTOL WHITELADIES EDINBURGH REGAL 
CARDIFF OLYMPIA GLASGOW REGAL 


are equipped with 


Mole Richardson 
Gaumont-Kalee 
emery wom comer High Power Arcs 


Leeds - Manchester~- Newcastic 


G.B-KALEE 


EIRE AGENTS: ALLIED CINEMA SUPPLIES LIMITED 44 MIDDLE ABBEY STREET DUBLIN 


37-41 Mortimer Street, London W.1. 
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BAMBOO 
SALTED NUTS 
The 


LARGEST NET SALE: OVER 5,000 COPIES 


Certified by the Audit Bureau of Circu 


lation 
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News highlights .. . 


Clause 8 out of Films Bill 


THE controversial Clause 8 of the Films Bill was deleted by the government in the Report 
Stage in the Commons on Tuesday evening 

This was the result of an party move sponsored by Conservative William Shepherd 
Labour MPs Mrs. White, Sir Leslie Plummer and Stephen Swingler 

It had the blessing of both 
BFPA, which had originally in 
qualify as British-——“ every pe 
in making the film as a produ 
Republic of Ireland, or ordin 

A Labour amendment to le 
shall include the insertion afte 
ings made,” was negatived wi 


ind 


FBFM, which had originally opposed the clause 
ed and supported it. The clause lays down 
who, in addition to one producer or director 
or director was either a British subject o 
resident in British Dominion.” 

out Clause 7 which laid down that the definition 

he words “ photographs taken,” the words 

ut a division. 


for 


that fe i film t 


was engaged 


a 
of a studio 


sound record 


Ol 


No tax or 


THE Government is not prey 
tax and levy obligations as fil 
when Stephen Swingler challer 

He asked whether “in view 
for the purpose of acquiring 
ward legislation to impose on 
exhibitors.” 

Mr. Rogers, for the Board 
appropriate under the Films A 

Mr. Swingler said it was now obvious that more and more films would be sh 
He declared it must be wrong that there should be 
cinema exhibitors and those of TV exhibitors 

Mr. Rogers replied by invoking the Television Act (Section 31 D) which. he said 
a duty of showing a proper proportion of British films. It laid down this duty 
dent Television Authority. 

Mr. Swingler protested that this was not at all a specific obligation 
certainly also be applied to the television companies 

Mr. Rogers: “ This is really matter for the Postmaster-General (J 
for me.” 


2vy for television 


ed to place independent television contractor 
xhibitors. This was made clear in the Con 
the Board of Trade 

of the purchase by television contractors « 
ns for exhibition on television, Mr. Maudlin 
elevision authorities similar obligations to th 


the same 


n yn Tuesday 


c 


~ fim 


will 


companies 
bring for- 
se imposed upon 
¢ 


Trade replied that he could not see would be 


Ss 


¢ 
cl 


television 
a difference between the obligations of 
aid down 
yn the Indepen 


The should 


a R. Bevins) and 


not 


CFF and levy payments 


JOHN DUGDALE asked the Board of Trade in the Commons on Tuesday t ay 
much grant was given each year to the Children’s Film Foundation. John Rog eplied that 
the Foundation receives no grant from public funds, but under the 1957 Act t agency 
could make payments. During the last three years payments of up to £125,000 have been 
approved 

Mr. Dugdale suggested that it was wrong that the agreement of all the exhibitors within a 
three-mile radius must be secured before a film could be shown to children. Did this not mean 
that only second-class films were made available? 

Mr. Rogers: “The foundation’s booking manager tries to be as helpful 
suggesting alternative titles.” 

Mr. Dugdale protested that this must mean that children could not see certain films because 
local exhibitors would not allow them to be shown 


how 


h 


as possible about 


There was no answer! 


Unions plan 
to control 
films on TV 


IN A BID to curtail the number and frequency 
of feature films on television the Federation of 
Film Unions has called for an immediate meet- 
ing between representatives of the BBC, ITA, the 
commerc'al television contractors, film 
bod‘es and film unions. 

The f 


body 


trade 


ition 


presentative 


de prope 


of all 
rekease of films 
If 


the partie 
tr 


tO telev 


the 


Sugg 
p 
1e¢ 


Suion is ft 


irticularly by the 
federagon 
to prevent the 
na poli 

Thursday 
was und 
ind secre 


on Mond 


s prog 
consider 


of tn 


4 


ictors—tl I! 


Ww 


action showing ilt 
This 1s disclosed 

this k 

fed 

Ss 


p 


y statement 
following 
ration And 
Tom O'Brien 
s conference 
The federat furth 
the suggested meeting 
vision companies 


} } ’ 
should stat 


wee Ss mecting 


lined by 


on 


who 
categoric 
s reached they will not t 
films on television 
Films which 


exempted 


are 


Policy document 


The 


policy 


Federation's 
document 
interested parties 

The federation 


discuss 


which 


d FIDO for 
irrangement calling 
Said Sir Tom d 
establish an officia de bo rey 
industry interests 

he ¢ em 


to 


togr 


t! iph 
limit age, typ 
vision 
‘We do 
in extension 
FIDO 
go far 
Te 
recent 
the 4} 
for inted 
opinion 
th 4 


not nt 
of 
Was 
enough.’ 
ind Ge 
Danny Ar 
of SS fil 


or 


ym 


volving 
b iken 
mv 
d 
of react 
trad 

The pol 


en 
“In 
w Y hetor 


on it 


generally.” 


would have 
cy document 
Woolf deal is not the 
troversy; the transactio 

“ But this does not n 
it lightly,” says the docum«e 


John Woolf and Major Ange! 


continued on pag 
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Viewpoint 


CONTROL BY 
CONSENT 


If IS now clear what the Federation of 
Film Unions meant when it suggested that 
a body should be set up to regulate a supply 
of feature films to television. 

The Federation cites the example of the 
Cinematograph Films Council which effec- 
tively controls the extension of quota life of , ’ is are very much existing agreement 
British films. But it visualises a body repre concern with the decline the production of It is now up to the Chancellor. In the face 
sentative of the film and television industries, tish fil ‘f lly r television of declining attendances and revenues, exhibi- 
and, of course, the unions, and not an official mis Not so mucl rm th the tors have a strong case for ting NATKE’s 
government body—at least in the initial stages. SOC 1-Rediffusion deal \ hn Woolf claims but. if the Chancellor meets the industry's 

The proposal put forward recalls the indus- ty Angel as with the principle of the plea for total abolition, or at least a substantial 
try’s earlier attempt to reach agreement with 
television on the release of British films to 
television on a restricted scale. An agreement 
was in fact made with the BBC but the inde- r lat wa lly produced is bestowed upon the industry 
pendent television contractors would not yr t i it tf it depri union members 
negotiate with the industry, and, furthermore, f emplo } ele yroduction field + + 
the agreement with the BBC broke down be- as rane , t the pam contrac- 


: : ‘ and huge THE way has been made clear for the govern 
-ause the type . > » : ' 
cause the types of films required by the BBC ic an. oumiaienr tele pee material to Ment to withdraw the versial Clause 8 in 
were not forthcoming. net it 


WHAT is the reason for crystallsation of prepared to budge from their present position 
of where they have offered small concession to 


NATKE in exchange for an extension of th 


old cinema films reduction in > discriminatory tax, the atmo- 
mme time sphere will be created f reconsideration of 
that it Is the employees’ ca ndoubtedly, they have a 

to show justifiable claim vare of any benefit that 


. the programme ne the television the Films Bill now before Parliament. Originally 

However, circumstances have changed and medium, technically and entertainment-wise inspired by the BFPA as been vigorously 

the interests concerned cannot underestimate opposed by the FBFM he grounds that it 

the union threat to disrupt the showing of will militate against the much-desired develop- 

feature films on television if the contractors ore . ment of Anglo-t cuion 

are not prepared to make an appropriate bh “re .- PA. ee - scr = rots ms 

arrangement with the film industry. h Bess : - h ae id te pre ee 
: : changes 1 production scene and in 

In our television page this week an executive the thinkit BFPA members 

of a programme contractor is quoted as stat- my c : c e ther The decision of the BFI 

ing that it is still not too late for both sides sin g | f with the statemer n support of th mo 

to get together and work out a solution. Mave | MA . j ‘ ) support producer sOCcTALior w on common 


) 


If this is an earnest of opinion among the Poere. sorvteg wes wages ee ground on ti bje nd there was no reason 
programme contractors, especially those not ' saa d FIDO ene -- a tn . Nas now why the governme 1ould insist upon 
directly linked with the film industry, then no 5 gaeiiiaeed Gale Geliene ta mate : i its 
time should be lost in arranging a meeting to f € Sims ‘ aes + 
explore the possibilities of reaching an agree- ‘ 
ment. Sir Tom O'Brien stated that the Fed- iffers i ple fro tha ner tere te n th nt tainments indus 
eration proposed to seek a meeting with FIDO ) tt pr t t re see} I someth ng 20 —— n 
to discuss the proposals. sh entertainment 
As the major trade associations are repre- 
sented in FIDO it is the appropriate body to 
sponsor an exploratery meeting 
Although the recent television deal has in- 
spired a reaffirmation of support for FIDO 
the industry must look beyond the horizons 
of the defence organisation to seck a satis- 
factory solution to the controversial problem. 


>A to withdraw its 


iwirates th the two 


inclusion 


ty films 


KINEMATOGRAPH WEEKLY 2"! bu ncn 


film industry 
Editor - William G. Altria, Hon. FBKS one 


Advertisement Manager: Stanley C. Collins 
Editorial: 189 High Holborn, London, W.C.1 Telephone 

Chancery 3344 
Advertising: 96 Long Acre, London, W.C.2. Telephone 

Temple Bar 2468 
Publishing : 6 Catherine Street, London, WC2. Telephone 

Temple Bar 2468 
Telegrams: Kine. Southernwood, Rand, London. Cables 

Kineweek, London 
Supplements: Ideal Kinema, published monthly ; Kine Rank Screen Services has produced a two-minute 
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The 


which visited 


work de umons uniONS were rep 


Russ 


delegation at 
Union 


sented in the 


the invitation of the Cultural Workers 
of the USSR 

The report, published in pamphlet form—price 
2s.—covers the thea ncluding op ind 
ballet; music; cinema; variety and circuses and 

d d elevision 

Ou Merest is naturally focused 
ci But if anyone ent ns hopes of enjo 
ng profitable share of a poter Hy Juer: e 
Y h wv re hable to be sad disillusioned 
b I port 

+ + + 

AT present time, the repo tates, a new 
feat hecomes available about ev three days 
In 1958 Russia produced 126 es, 103 
films. 656 other short films and 1,425 newsreels 

I irrent seven-v< plan double 
the f{ sent output 

But te of inc se will be m« than tl 


plan to produce 365 features 


m : 
This figure, according to the rey s expected 
to n I! demands in the fores Tutus nd 
furth xpansion is not contemp!l 1 beyond th 
tare The emphasis will then be placed upor 


ment of quality 


mprov 


n the meantime, the st s. Russia will 
mport 100 features a y m ip the total 
of 365 a year required The of imports 
will be 60 to 40 in favour of soc countries 

The report is not clear on tl nt, but it 
would seem from the figures giv h mports 
will diminish as domestic product xpands to 
wards the rget figure. If tha t the case 
then the report is somewhat mis! 

Reference is made to rapid tect il advance 
ment in Russia, particularly in s ns comp 
able to CinemaScope, Cinerama id-AO and 
( CK 7 

The report is briefer than one tht expect 
but it throws light on many asp of the in 
dustry including production facili! s, training 
of personnel, pay, conditions of ployment 
s\ 1 amenities, and the role of 1! ide union 

I Iso refers to the importan ittached to 

jrer cinemas which. in add to showing 
films. also cater for instruction ma. danc 
{ on. There are six s cinemas in 
Moscow alore 
+ + + 
SOON ’ dat to be d led. f ns 
80 cinemas in central 1 north-wes 
I j x by mp db ncw nd 
v CUVE Pack dev 
{ »f Schweppes, fo p Squash 
plastic contain Mpa 
soft drinks to replace the present wax-paper cor 
d son f he limited d ) 
du >t fac } n < 
or Blackf s depot fh n 
yy ’ nd } plastic cor ers 
Dis will gradu he d t 
Ww f London and then, as mor! quipmen 
becon vailable to the company us agen 
whole of the countr 
I n xd of introduction b 
f safeguard rain ven ne 


ynfident th the new pack w 
do volume of sales. H 
d sampled I am not surprised th 
ynfiden 
In any case, the whole exercis¢ t ) 

f planned in co-operation with Charl 
Lewis anu T. H. Macdermott, sales ex V 
of CMA and ABC respectively, and 
cuits and Roddy Watson is qu p d 
speed up th xtension of the new s 
events demand it 


however, 


196 


Y 


An agreement signed recently between top Brazilian showman Paulo Sa Pinto and Rank Filmes Do 


Brasil, assures Rank of the finest release outlet in Sao Paulo 
Rank sales manager, Brazil; J. Pavan, ‘‘ Empreza 
Sao Paulo 


At the signing are |. E. Melic 


Paulo Sa Pinto; H. Wilhoit, Rank manager 


The deal is for 28 top British pictures 
manager in Sao Paulo 
T. M. Lindner Rank Films 


managing director 


de Brasil 


cauliou with such a rem ‘ ) ( 
iinly th Schweppes res ley a 
not allowed enthusiasm to ou p performance 

Chief of research W. Pr Db d 
they had been working on ideas tf new cor 

n for ten ye and yu | " 
setiied on the present poly 
Wi S experimenting toward 

1 hops patrons W show r Dp rf 
suc ( s etlo ven ( n isiv) 
yy justifying the Kia-Ora j I impe 
sales 

+ + + 
JOHN R. Cl n 


and general ma 


Dr. Herb Kalmus, h forn cted 
c Y of the board of B I I or 
compan 
Phe post was also fo pied by Dr 
Kalm whose name h us with 
developm f the I process and 
ul grow ol w concert 4 j-wid 
M ( k no s f 
d itt Techn oO ‘ yy some 24 
nd w on th Bb ) 
pany 
Mr. ¢ k | ) d i I 
son ol yoTeEsso ii i cd cier 
nd m n s pub j d from 
Colum Univer d duate 
work he Berkeley Un f ¢ fort 
H d 1 Techn Y iT 
I nd research dep ’ ‘ ) d chief 
KCCI ffic n 1959 WI xeculive 
vic ) d n 
+ + + 
THERE seems to be ( } ‘ sh 
1 run of success of Ang Amalgamated and 
Rogers nd his team 
Their latest picture | I O made 
S k from the cycle ( oO 
s pened on the ABC " North- 
London on Sunday j h rs topped 
those for Carry On Nu by sx ral hur 
dred pounds. although, I gather, the film was 
plaving in four or five few 
So it looks ough P I Ove 
s set to break ie record p t Nurse 
Serg d Teache 
porting o this ip y SU Josh 
ngs adds this comment And this is with- 


) isu I ; s N i 
LICS This dec ( J i d | is 
to he fiim we n ex ) dy 


vnho was for many 3 d with BHA 
Although he h BBC 19 
programm d 
’ n , John B 
¥ the cinema as m f f 
d ou cording fo »f h 


for HMV, and later « , iw ( 
Rou : 


d in the d 


we SCO y and d \ 
ww of { vid TA 
juipped with an & ) nix y ’ y 
n mf 
[ vision fe 
cording a comm ‘ 


SAM GOODMAN of D I 


fied with the progress n | th < y 
Mining Review ” se 
The 150th tissu ’ . 
day, February 1 The ‘ A 
y f produ 
that it not only satisfies 
has popular appeal 
I we review Ww en a 
Dutuuor o some YOO cine ( 
+ + + 
OLDER memb rf d 7 
to h of the d ’ of « 
one of the pioneer ex! '.) { 
n the industry, he owned FO 
n areas of the cour D 
1908 
For several hef ‘ 49 
worked for the Odeon circu! The Stroller. 
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News of te Week 


Why BFPA changed 
its attitude 


[THE BEPA dec 
- BEM in oppo 
Ci 


H.M. Dom 


NATKE-KRS talks 


are adjourned 


TALKS \ 


KRS over 
djourned 


NATKI 


Bux 


Oberhausen shorts 
festival grows 


THE W G 


dy 
offic 
This body will consist 
vu s fo from behind 
tain and four Germans They will 


hich 


disposal five money prizes, of whicl 


nimated cartoons and puppet 


oh} 


count: ive entered the docu 


mentaries, cartoons and featurettes In the 
framework of a special educational programme 
the British picture, “ We Are The Lambeth 
Boys will be screened Apart from this and 
from the official entries chosen by the ASFP, the 
British Film Institute has been invited to organ- 
so two two-day retrospective programmes, which 
will include films made by John Grierson, Paul 
Rotha, Basil Wr ght, Harry Watt, Alberto Caval- 
cant, Richard Massingham and Humphrey Jen- 


nings. 


New Odeon, Harlow, 
set for opening 


THE R 
Februar 
built in Britain, the Odeon 


John Davis, managing irector The Rank 
Organis tion will tra 7 T 


nk Organisation opens on Monday, 


- 4 its firs wholly post-wa 


cinema 


town to 
ug will dash 
In Love 
person 
colour to e casion will be 
Police 
opening ere! \ be per- 
Councilor | 
UM 


chairman 


Wisdom's 
nk Organ 
to the 
literally 


* follow 


Range of polyester 
tape now available 


FULI Permacel 
SIVC ips S now being supp 
Lid 
supply 
tay for 16-mm 17 
These tapes are 


America: they 


range of verforated 


Robert 
covers both a ind Opaque 
3S-mm. film 
directly imported from 
> made from Mylar polyester 
n il, and can be used no y for sound 
but, in some instances, for joining picture, and 
for mending torn film and sprocket holes. 


S-mm 


Boxhall takes over 


for JAROFD 


FOLLOWING the f John Dalton 

d clo ¢ Amusement 

Jamaica JAROFD's 

and M ya will be taken 
next month by Michac! Boxhall 


| has nif large of the 


responsih 


tions in Singapor 


JAROFD 
nd H V n this re spon- 

and will spend much of S$ tir n Tha 
hough he will in futur side i 


in 


rt Smeeden, having complet 
of service in Jamaica w 


ties in the United Kined 


four-year 
turning to 


Rank Records appoints 
marketing manager 


RANK RECORDS has appointed P. A. L. 
Skinner as marketing manager 

In his new capacity Mr. Skinner is 
for co-ordination of Top R 
sales and exploitat 


responsible 
nk's adverusing, pub 
ym and will be directly 
responsible to the label's commercial manager, 
Bob Roberts, 

Mr. Skinner has been advertising manager of 
Rank Records since February 1959. He has 
with The Rank Organis 


LETTERS TO THE EDITOR 


hieity 


} 
deen 


yeurs 


Can you help Granada 
compile its history ? 


A HISTORY of Granad: heatres is being 
compiled and it is I some of your 
readers might hav 


tings, 


pi newspaper cul- 


old programmes and other mementos 
which would torm an int al part of the story 
We would like to ; to them for the loan 
of any such suitable material 
Receipt of all lems wi icknowledged and 
the greates them whilst 
in our possession. Materia ill, of course, be 
returned aft 
tracts taken 
Any material, o1 


possib ar 


copies have been made or ex- 
information should be sent 
to me at the address below. or handed in to the 
manager of any Granada Theatre 

G. RAY. 
Granada Theatres 


123, Regent Street, W.1 


Pentland Hick explains 


1 WAS sorry vou published in your issue of 


January 21 the note headlined * Pentland Hick 
Keeps Prices Down Without reference to other 
statements in our local press, it gives a mislead- 
ing impression. The Gai 
previously priced 
in the district, and 
above again 


Scarborough, was 
ndependent 


afraid to go 


other 
would not be 


ibove 


Indeed, I challenge any other independent 


the district to publish figures to compar 
the following 


they can put up against our 800 


b 


irrespective of how many 

Our net this summer for the nine consecutive 
weeks of the heat-wave July 26 to Senptem- 
ber 23) was a comfort 
with “* Gigi.” 


The weck before our 


four-ligure average 


ghbours put up their 
prices our net was £526 with second runs of 
“Carry On Sergeant ind “Carry On Nurse,” 
which had already played four a half wecks be- 
tween them at the Ga 

We do feel that ? se 


Scarborough the correct time to raise prices is 


iside resort such as 


at the beginning of the season, and this is what 
we intend to do. Had our neighbours asked us, 
we would have told them so 
PENTLAND HICK. 
Managing Director. 
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UNIONS’ PLAN-continued 


disservice to the film industry by being will ng 
selle nd not negotiating with FIDO in a more 
specific way than the early general conversations 
to wh they refer in their public ment 

Y ned pout ! deals which resul ed 
n tl owing of 300 cinema films on television 

» Sit I ym Sa d he bulk of he se were 
t d before the formation of FIDO or the 
fed n 

This latest deal he declared ts the last 

s “ hich breaks the camel's k 

Ai w point, he was asked ld the unions 
withdraw their labour in scre the films on 
television? 

Th would have to bh of defiance 
on the part of the BBC or commercial contrac 
o If n effec they say W ire going 
thead with our programmes and having no 
niert n from vou f they outright our 
Suggestions and offer no alternative then we will 
a4 

But we hope it won't com Naturally 
we would prefer the problem 1 be settled by 
discussion and negotiation 

We don't think it beyond « wit to work 
ou solution which will satsf vervone 

Films idvertised for sx ng nthe 
immediate future will be allowed to go ahead 
as scheduled 

Is the federation’s move a It of dwind 
ling television production in tt! country?” 

I 
Georg Elvin was asked 

Yes.’ he said, emphatically You could say 
it was cause and effect 

At the moment there are on! ee television 
serics In productron in this cour 


Fantastic profiis 


* When vou consider the fant profits the 
con ctors made last vear we t! H s ludi- 
crous they a not devoting the sources and 
energy to providing new programn for the pub- 
c 
He stressed that the federatior iS not con 
ned with residual earnings fo ers, artists 
tc.. from the sale of films to tel n but 
+ vy at restricting the number ns on 
vision 
Und the heading “ Where t Responsibility 
Lie he document lists individuals with dual 
nt television and cinem nd states that 
2 numb of them ind the tr rganisations 
w 4 they are respons:bk spons'ble 
f tablishment of FIDO 


th ’ llowed 
will ' h 
yutstanding f 
(fo xample 
African Queen ") many cinem will be practi- 
lly ty he times these filn re own on 
+? 4 
The figures we have quoted show lame Ny 
how this organisation has failed 
‘FIDO has been inept and t! has been a 
complete incompetence or inability in the trade 
hole to i} with the m s which have 
sa vr ? ie 
now con o a head 


H re the Federa 
What Should Be Done? This must be con- 


on’s proposals 


sidered und two heads—4a) w present stock 
pile of ilready acquired by tclevision and 
(b) the futur 


(a) Existing Film: If necessar 


vy th inions will 

consid nstructing their members in television 
not to work on any intended transmission of 
hose filn But we would natu: 
prob n » be settled by discussion and 
tion 

Accordingly (1) W call for an immediate 
mecting of representatives of the BBC, the Inde- 


Authority, th 

the film trade 
ind representatives of the Unions to reach agree- 
ment for the curtailment t 
numbers and frequency of the showing of cinema- 
tograph films on television. Indeed, they should 


pendent Television 


contracting companies, all 


programme 


bodies 


drastic bot! 


reach a settlement of the tvpe 
our proposals (b) (1) 


envisaged under 


(2) Even before such a m zg is held we ask 
hat those influential directors OF telev on com 
panics who are also of the film indus should 
State categorically that until such an agreement is 

ached they will no nsn ny more en 
graph films on television and us Ke nfluenc 

» persuad he othe eiey ! p odo 
ikewis Fundamentally w ad lot want films 
made for the cinemas to ru p of 
television programn B we do "objec 
o films of great merit be z shown on VISIO 
from tume to time und j d ‘ 

(b) The Future: (1) An offi body must be 

shed by all the in concerned, sin 

lV Ww Vs 4) me | in | ) ) I 5 ( ou 
cil, which advises no lv on , Ww 
being of the British filn fu ! 
wh fiims should be perm d to have extended 
quo fe afte heir in hou 1 I 
been exhausted A counci! with 5 purpos 


works we 1 films and view could 
work equally well in t or Th ele y 
companies, both BBC and ITA, opera without 
iny effective consultation w I public 
rade unions, and other ! d bod I 
new body (as in the case of le ¢ m trap 
Films Council) should have an independent chai 
man and its members b pres ve of filn 
and television production interests, the trade 
umions and the public I ns of ref c 
should indicate that it is ag pub policy fo 
cinematograph fhims to be shown on ¢t ViSIOT 
nd that the granting of per sion should only 
be occasional and for ver Tue ons The 
films to be shown should IF e category 
of classics and secondly should Y case b t 
an ag and ther ist be a defin mut 
to the number of films whic n shown in any 
me ye ind in any one week 

(2) If television comp e really inte d 
in showing British mater VisSiOnN, as in 
deed we hope they are mK vould be much 
better spent in making d fi y genuin 


levision films than in acquiring cinema 


films They should encou Tone fuctic f 
new ial by paying { ich 
seri d of thei Pp po of rougt 
on of the produc Costs iving the 
balance to be recouped 

This ids to foreign par p yn and influenc 
n such ss series finan d 
creatively They cann plead px 1 iS an 
excuse 

(3) The executive comn of our con ent 
unions are recommended » Open negotiations 
forthwith with the app f plover 
federations to insert clau nthe collective 
contracts: and a rat n d du Cc 
racts of those artists ind vho ngaged 
n this way, to provide tl fils ’ which 
work shal! not be showr ision without the 
igreement of the unior ) ndividuals cor 
cerned, as the case may 

(4) There should bh ? d 
between the Independent 1 vision 
the contracting companies and the unions to pro- 
vide for a proper balance 1 ! 

a proper relationship betw w volu wt live 
ind recorded materia! 

Conclusion: In our view the pu ire entitled 
to s new material or ? I VISION 
companies have qa respor ity to use their 
enormous financial sour ! ulding new 

evision industry tt g for a sub- 
stantial proportion of thei duc on buying 
material made for another medium which was 
nev ntended nor designed to be shown on te 
vision The film and isior dus Ss, in 
many cases the same peor we iV 
should get together w I d hos 
nvolved to work out a . policy in the 
mutual nicress of cinen films nd t or 
both of which have important but different parts 

in entertaining and informing the public 


s sufficient common interest to 
We urce 
take the 
proposals 


tv vid con- 
them to g her The unions 


nitiative in seeking to implement 
memorandum 


mentioned in 1s 
ly in ord » review the 


and will meet again shortly 
position in the light of progress made. 


CEA BRANCH REPORTS 


Censorship urged for 


films on television 
BIRMINGHAM. The view tim 


arrived for censorship of comm : Ee 
expressed NY Mile J s 1 1 
branch ; tal lunche 


Mr Jervis 


Mayor of Birmingham (| " J H.1 
who was amorg th re fac 
among the films rece 1 f 
Oo [V was Cosh Be 4 | 

ely banned from ex ‘ Birn 
c mas 

WM € nowme j 4 < 
of competition providing f M J 
dded but how ¢ ’ 4 
vision when ther hs { n 
ensorsnl o Su | 

ments x ) } levy | ( 
mposed levy such v¢ Film Ind Def 
Organis ( oO pro t 

The Lord Maye j Nas ‘ f 
fall 1 cinema end K : 

emas npetit i T\ 1 ‘ 
ulties s : wh widow a 

erests to TV, but he ] I ] 
s life ther was i fi da 
\ juite sure the d mad p 
to ‘ 1d ‘ Y ! i 
Place in the « 1 [ the peoy 

Guests at the luncheo luded A. H. § 
I I of ¢ Birn *ham | . just 

( ft Constable of Birmingham, I I. De 


AGM.—At the annual g ul met > of th 
branch vhich followed ' ° 
ng chairman, M Jervis, said his ual 
repo that the br wh had d sor 1 
during the year in du » the Sunday ¢« ‘ 
levy ind was mak furt r yplicat S < 
1960 special h 1 e¢ h ’ 
appointed 
t Birn n 
i ‘ id 
, 1 : 
A. Dowding 
iowed defi 
educed 64 
1959.60 | n 
yf he 


Mr Dowding said f ‘ nem 


had fall nd he did k Y 
keep pa with exp j ink 

were made comm 

work that th A r lid f t 


branch delegate Oo t G Cour | 

May was unanimously el | dd 
Television deal.--The CFA P lent id 

ing the meeting by t ferred 


films to TV t H J 
to FIDO It w mplic 

of the of 
wanted to 


FIDO secrecy its 
purchases condemned 


WEST LANCASHIRE. -A pes 

was held at the Op H Blacky 
hear from th ch ‘ I Fent 

ion taken by G ( n 
d-Rediffusion d with John W 


sale of 


ganisatior that { 


sell should 


on 


on the act 
the Associ 


and Danny Angel 
With the decision of G« here w 
agreement, but members wanted to know w 
it was possible to get information h 
hich had be thheld from t . 
wnien hac xeen Wilhnci« om y on 


Vis) 
om 
m 
ed 
V 
« 
ot 
if 
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The only alternative drawing their attention to the levy he had paid 
to FIDO 


ie levy he had paid 
films which ulemen had sold 
television 
Walter Maguire ne vad been pleased lo 
EASTERN COUNTIES.—A boycott s the hear .* the genera 
means oolf- ibout the 


JANUARY 28. 1960 


those to 
g tw felt so strongly 
of sting g a the W the matter sh what action the 
rV deal mb vrees their annuz circuits would take 1 ti tter ind Mr. 
: And, t t h } ) ihtern: ilso. ows quite 
FIDO was a t } } g the had voted for 
resolutions put to the GC meeting. 
Giichrist ud | oped all exhibit 
tollow Mr e's example and write 

ird of Trac t our money 

tl e been sold 

Mr Gilch { { ! 


st later proposed to the 


they should hav 


on 


Meetings.—A sugvc 


Elections..-M 
dad 


Amalgamation has 
its problems 


’ 


Thought needed before >" 
attacking the levy 


NORTHERN. Mer 


MPs are target of : 


\ 
1-Rediffusi 


ORKSHIRE. — J 
FIDO ; fo 


worn 


x 


y 


new tax campaign 


\. WESTERN FIDO 


Chairman's report.“ 
) d 47 


Bradford 
involved 


! T Mir ist: ad —_ 
Ed r 1 a ind doing 
Officers elected: / ; a ene : tke Pie 
M “ vice-ch rar i , ' rer . P win nu \ moved, seconded, 
( ( we > , j W wood an 

Apprenticeship ta I W ( r.G ching Hinge and 
Walt Wi ] 


to encourage 
b 


Attention of BoT ile 35 be amended by the delevion from 
drawn to levy one | <0 mem 


Ss propost d that 
umendment 
EDINBURGH.—Pres 
nt CEA gen 


fect 
branches 
on tT irt there- 
of ind one i ral ( 7 f 
enting f ¢ t of the quent SO or 
| council 7 , to the The 0 ne ist vear showed 
told members € proposed the finances of th Y be sound and 
d Angel fil t is my healthy and the balanc cet and 
will regret their t ” he December 31, 1959, were 


ery subse- 


treasurers f 


' 
fCOOUNLS Aas a 


approved and accepted. 
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IWordoL Iwarkets 


Kerasotes prophesies 
bigger emphasis on 
customer comfort 


NEW YORK.—George C. Kerasotes, presi- 
dent of the circuit bearing his name and chair- 


man of the board of Theatre Owners of 
America, expects things of the “ Surging 
Sixties.” 
4 mm 1 Z on n l ol A d \ d 
d id of 1989 » 10-5 
fanc peak of 82,300,001 p seek 
i ' i 
I m ) ) < from 
« Cu y 
of producing larg numbers films long 
I iu lines id 3 ed bis d block 
t roduc f ! I rn X ded 
yay rik } h s d 5 
tlendunce records 
Hollywood producers turned cor Oo 
1960 with renewed ilidenc found th 
put a] ding { I} 
reflected multi-million doll dg < 
duled f lew producti 
| i \ | 4 mp Th ng 4 progr nm 
{ xT young people onc 
M K sO predicted th 6 ould 
> mph Oo custom mi | 
s well ri dv 1 pr < 
. jues of ( : , 
l [ 1 mov o-home exp t \ d 
ad not proved popul s wher 
“ ted and not much »w xpected to 
lev ier Howeve devic ich as elec 
might make H pos ! 
ular pictu o b sn 1 f« 
I xhib ” vc ! 
rut) wer 0 d >) d 
S l ble ] closed 
1OwW Ounce morc enterp! x ol 
j dl i i pu Wide-sc 
quipn id stereo sound ( $s com 
l dditis they undertook geressiv 
d d promouon can ms to bring 
ns 
Ih | d ~) \ J \ Ss ZrOoWw 1 
opu y 
+ + + 
IN HOLLYWOOD. presidents of maj 
film companies discussed with 
epresen ves of the Screen A Guild d 
the Writers’ Guild of Amer ) progress 
nnou d fter cither session week 
Th have a contract mpanies 
which term s th iof J whil i 
wi iy been ou Oo sev ] 
weeks now 
Both guilds want participation venues to 
be obtained from the sale of po 48 films & 
IV and the companies refuse to | 
Home offices are not too conc d he 
moment, having backlogs of fin d films and 
those bet edited 
However, executives are know OU 
ng locations in other c¢ nd oad for 
future filming. Most also have lar of 
scripts ready for shoot 


A message of sympathy from In 


nallo 
Association of 


| Feder 


tion 


was received by the SAG hich c« dicate 
blocking off i shift ot productio Oo that 
country 

The SAG expected similar reactic from 


British Equity. 


+ + 


NATIONAL Telefilm Assoc h cqguired 


] 
30 pictures in Regalscope from Rot Lip; 
Twenty-eight were mad $7 d 1958 
the other two were mad L9S€ 

NTA 1 the deal, get t 
0th = theatrical Ss we TV d buti« 
I eth Century-Fox d dis ited 
n es cently l S ) a 


TV n ens here later th y 
ed th Sait de to 
indebtedness f 


ff loans.-Med Konecoff, 


America and France 
start talks 


PARIS Talks have i I c 

rd America uch should film 
1 CcLW 1 } 
I Jun h , 
| ) wal 
ind id 

l Vas np to j t 
long talk } cau j of 
ve Fr 1 film du prox of 
mod 1 Now t ‘ ) d 

im J t 

Frederick S. Gronich MPAA 
) Paris, told m the \ King 

s Xx C Mm ’ 

oO 

H uid I } J only 
tw coun s | W 
hall p tor re |i ‘ yrodu 
reduct in certain tax f< on sons 
American films cem t pay m } 
Frencl nd KC mount of 
dollars transferable i U.S ( I 
{reedom 

M G ch j cr i 
e\ {< present restrict I Y 
( Am » films Iped | } ¢ ! 

As to } loll; probl M G id 
’ ) from th i j 

Franc “ lon i ( 

of 
I he ligh ot n omic d 

financial ecovery of | fifhic 

find reason why doll i 

f i without | or | i j 

The Americans realis ‘ 

chang ould mean th vould 
ilso expect to benefit. Th ( ny 
hey should not 


W re 


mark 
I cems unt oO Nn th B ild 

perm ny number of I film A 

I 1ce restricts the number of Bmt film 


course refers to 


ol 
Original 


restricuions. 


versions do nol 


Mr. Gronich held out high hop of success 
He said that relation t A I id } 


cordial.—Heary Kaha. 


Slump in attendances 
is predicted 


BONN West Germar np } 


sions WI go down |t ) 4 ( j a 
ckets annually, according to « 
West German governim 
The downward trend 
of growing competition from f visior G 
nan The figure B , 
mer i howey 
orded in Germany 
In fac a lo {4 G d 
would mean a s f { 
ox-office earnings 
I p MIM ic ! B 
FOV nen ource t { 
1 from the G 
) i uinted | t , vf 
ylanned fin ial h f d 
Such fi nc h { " | 
n th forn f 
s aw ix fo wl f 
] “ks a ig! ‘ d d 
ou he 
fl ‘ ge G ) x 
xcluded f he money 


UNIVERSUM FILM 


) ire 


D D ; ‘ 
UPA exy 
oO ! d xp , 
) d f } N 
planned to furth ' 
t t pic held 4 Gustay 


Genschow. 


TV bill is rousing 
exhibitor anger 


DUBLIN Exh | i ‘ { nt 
r'V B 
duced the § 
It provid for £> 000. OO 


continue 


TECHNIRAMA 


THE IDEAL PROCESS 


f 
ons 
70mm. Ri HO\ 
W 
, 


A PRODUCT OF TECHNICOLOR 
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Warner-Pathe 


premieres 
‘Scarface Mob’ 


out of town 


Premiere with a difference —it was held 2 London suburb—was the European opening of Warner- 


Pathe's 


gangster film ‘ The rface Mob,” at the Regal, Harrow Road. Screen stars and enter 


tainment personalities attended, welcomed by the top executives of Warner-Pathe and ABC 


Pr du 


Top J 


ed by Quinn Martin with direction by Phil Karlson, the film is a Desilu production and is 


eised by Warner-fathe 


H. McDonald and W. Cartlidge of ABC and L. Lewis, managing director of Warner-Pathe, talking with the Mayor of Paddington, Councillor 


Raymond Browne and his wife; Percy Livingstone, general sales manager of Warner-Pathe, W. Cartlidge (ABC), and the Mayor of Paddington; “ Al 


Capone 


holds up Dennis and Mrs. Lotis. Bottom The gunman ™ is watched by L. Lewis, managing director of Warner-Pathe, and Chips Rafferty; 
Canadian Jackie Rae arrives with his wife Janette Scott; Marcel Hellman, Joy Shelton, Sidney Tafler and Carole Lesley 
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TOP WITH THE CRITICS... 


“ SIDE-SPLITTING " Daily Mirror “PRODIGIOUS FUN” News Chronicle 

“SO FUNNY ” Sunday Express “A SURE WINNER” News of the World 

“WILL SET BOX-OFFICES CLICKING MERRILY AWAY ” Daily Cinema 
“CERTAIN POPULAR BOX-OFFICE SUCCESS” Kinematograph Weekly 

“WILDLY FUNNY” Daily Herald “VERY FUNNY” Sunday Pictorial 
“DELIGHTFUL Daily Sketch “MAGNIFICENT COMEDY ACTING” Evening News 


ee TOP WITH THE PUBLIC... 


THE PETER ROGERS PRODUCTION 


“PLEASE TURN OVER’ 


OPENED on ABC RELEASE 
N.W. LONDON EVEN BIGGER 


THAN “CARRY on NURSE” 
FABULOUS BOX-OFFICE CHAMPION OF 1959 


ANGLO AMALGAMATED FILM DISTRIBUTORS LTD. 


10b KINEMATOGRAPH WEEKLY. JANUARY 28, 1960 


New films at a glance 


Edited by JOSH BILLINGS 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
*tBehind The Great Wall 7Ii min.(U) —— Travelogue with wide general appeal and showing Excellent second feature 
of China many aspects of life in the China of today where for family houses (CC) 
(Gala)—British the ancient and modern ways rub shoulders 
Excellent colour photography and interesting 
commentary add to the high quality 
Boyars’ Pilot, The 86 min. (U) Nikolai Cherkasov Historical melodrama, made in Russia by S. M Outstanding art house 
(Contemporary)— Serafima Birman Eisenstein, with English sub-titles. Story of Ivan booking (C) 
Russian Mikhail Kuznetsov the Terrible intriguing, acting first-class, direction 
masterly, photography superb, and musical score 
impressive 
{Comanche Station 73min. (U) Randolph Scott CinemaScope and Technicolor outdoor melodrama Good average “ program- 
(Columbia)—U.S Nancy Gates covering battle between forthright hombre and mer" (C) 
Claude Akins gunman over comely young woman. Cast lusty 
treatment uninhibited, fade-out graceful and 
Indian infested territory picturesque 
Destiny Of A Man 77 min. (A) Sergei Bondarchuk Russian melodrama, spoken in English, describing Ticklish booking, anyway 
(Rank)—Russian Zinaida Kirienko peasant’s rough handling by Nazis during World for average halls (C) 
Y. Averin War Il. Acting and direction sound, and back- 
grounds realistic, but subject definitely heavy 
Fort Bowie 80 min. (U) Ben Johnson ; Outdoor melodrama hingeing on US Cavalry- Reliable “ second ” (C) 
(United Artists)—U.S Jan Harrison Redskin conflict. Players virile, comedy and 
Kent Taylor romantic asides popular, highlights rugged, fade- 
out happy and staging adequate 
Moment Of Danger 96 min. (A) Trevor Howard Off-beat romantic crime drama telling how cracks- Very good British star 
(Warner-Pathe)—British Dorothy Dandridge man double-crosses his partner and deserts gir! booking (C) 
Edmund Purdom following a haul, but is overtaken in Spain. Direc- 
tion and script a trifle loose, but characterisation 
convincing, climax salutary, dialogue smooth 
settings authentic and camera work impressive 
Two-Way Stretch 87 min. (U) Peter Sellers Big house "’ burlesque concerning wild escapades Capital British light book- 
(British Lion)—British Wilfrid Hyde White of three artful and conniving cell-mates whc ing (C) 
Liz Fraser commit diamond robbery while “ incarcerated.’ 
Gags bright and breezy, team resourceful, treat- 
ment robust, lines fruity, staging realistic and 
cast values obvious 
Waiting Women 104 min. (X Anita Bjork Lengthy, episodic saga of the stories of three women Good specialised booking 
(Cross Channel) Eva Dahibeck married to three brothers. One brilliant comedy (NC) 
Swedish Gunnar Bjornstrand and two so-so dramas 
tWreck Of The Mary 104 min.(U) Gary Cooper Intriguing CinemaScope and Metrocolor maritime Excellent general booking 
Deare, The Chariton Heston melodrama dealing with first mate's fight to (C) 
(MGM)—U.S Virginia McKenna prevent himself being framed for scuttling ship 
Tale skilfully carpentered, stars and guest artists 
first-rate, direction fluenc, storm and underwater 
sequences breathtaking and photography out- 
standing 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
BRITISH QUOTA PICTURE t IN COLOUR 
I Stute director firmly wea . ni story picked up, and Patch goes before a court of in- 
The Wreck of the Mary Deare hreads, while the breathtaking seal ng highlights quiry He is ruthlessly cross-examined by Mr 
MGM - » 407). Cleemad p more than atone for lack of comedy and romanc Nyland, for the Crown, and Sir Wilfred Fawcett, 
sphed in Metrocolor Directed Micha: A: once intelligent and h sing ‘ ct n for Gunderson Soon. Patch’s reputation, far 
Nee Tass SF mieten Ga Coos ( ; a box-office success. Excellent gens hooking from unblemished, seen » be completely ruined 
H mnt and bi rhe McKenna ra feel Story. \ salvage boat kippered ny John —_ ¢ porempsodte , rt . —s . we Per gt 
R March 7, \% Sands, is rammed by the M Deare, a seemingly ogy ner ge eee © na egg st 
Sands, late examines the Mary Deare below 
INTRIGUING and spectacu Cu Scop bandoned freighte during an English Channel water and, following a brush against Higgins. the 
d Metroco mariume melodraim idapted gale. Sands boards the vesse ger for business ship's villainous second officer, discloses that 
from Hammond Innes’ novel. It concerns but Gideon Patch, a battered individual. claims Gunderson, secretly trading with Chinese Reds 
ti m s desperate fight to prove Uf he was o be the captain and orders Sands off The had planned to sink the Mary Deare, collect the 
> sponsible for scuttling ee nd his wo men quarrel, but Patch saves Sands’ lif nsurance and, at the same time, bury vital evi- 
d fe sulvage man’s co-op ) Essen Sands then helps re-start Mary Deare, but dencc 
, : . cated he s sk Patch, after hinung at mutiny and accusing Gun 
fully conducted offic nqguiry follows and i cu derson, the owner, of treachery, deliberately Production.— The picture poses many pertinent 
iN n emendously h ng underw grounds the Mary Dear p t menacing questions at the start, not the least of which is 
Hand-picked »s s and gues sis and Minkies Paich and Sands ‘ subsequently “Is Patch a lar and ogue or the innocent 
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victim of crooks?" and the search for 


eads to holding and thril 


answers 
ing melodrama on both 


land and sea. Gary Cooper keeps one guessing 
is the harassed, wild-looking and, occasionally 
articulate Patch; Charlton (Ben-Hur) Heston 
confirms that Bible subjects are not his only 


forthright, ye doubting 
Harris scores as the slimy 
guest artists Virginia 


Emlyn W 


for 4 “> the 
Richard 
B wn 

Redgray 


Sands ; 
Higgins, and 
McKenn Michae 


hams and Ceci! Parker con 


flawless supporting cameos The in 
sequence 1s vividly realistic and the penul 
inderwate cuon, nearly sulting in th 
jeaths of Patch and Sands a Hig s hands 
rrip ke a vice Growing ny { P: 
strong human interes I ) 
on n Mary Lx 


Points of Appeal.—Fascinating d excitu 
t itstanding cast, taut and 
ic highlights, ma 


ve V 
( Scope, Metrocolor and * | fic 


Two-way Stretch 


British (U). Featur Pp s 
White and Liz Fr Produce 
iston. Dtrected 
Screenplay by Warren a 
Director of Photography Gr F aithtu 
Musical Director, Ken Jones. 7.8 f Relea 


February 22, 196% 


British Lion 
Wilfrid Hyd 

M. Smedley, 
John 


BROAD and breezy British “* rUSC 


ju lis about three “ not s igs who 


jed by former accomplice, | d execu 
in audacious diamond robbery nsid 
desp perfect alibi, d d on 
gotten gains to ong nrewdly 
hosen team, headed by Peter ppiuy Dack 
mis Goon torm arises plenty ughs tron 
is gags without hard labo Cc DACK 
g d ghten its keen sense o diculous 
1d dialogu Ss frequer »p 
in Ic ll have ’ nine] OOF 
I \ few gals roiling in Cay 
B S hooking 
Story.—Dodger Lane, Jelly Ki dl ni€ 
, C n Hunileigt nd 
y t { Warder Jenkins, fi ngs cush 
Soap S is h stwh g ad VIS 
i d S a parson 1 yplains ho 
i maharajah of a ft ine in wows 
v stones < indc esco 


Dodge girl, Ethe and Len 


) jus s Soapy's plan d Sidne 
( i vicious warder, takes over f 1 Jenkin 
I eventually g ou Arn 
vo rrab the stones and reiu withou 
being missed. The next morning officially 
ised, but Crout recognises Soapy, who accom 
s them to the stauion S irresied 
ind Dod Jelly and Lennie lo he diamond 
on n, but hopefully turn uy mo! 
in which the maharajah is weighed agains 
Production.—The picture has riotous ope 
ng, aims its subsequent sallies ; em i 
well as prison officials, and em shes salien 
gags with fruity innuendoes P Selle add 
another richly funny character to his long and 
aughable gallery of crazy types Dodge nd 


David Lodge and Bernard Cr bbir compicte tn 
lively trio as Jelly and Lenn Wilfrid 

White is no less effective as Soapy: Irene Hand 
really does her stuff as Lennie’s Mu Liz Fras 
strikes a 


Lionel Jeffries contributes a 


sexy, yet innocuous note as Eth and 


clever Caric ure 


the sadistic Crout The settings hav val y 

there’s nothing claustrophobic about the films 
presentation—and the musical score is ap In 
fact. only one criticism, a tame and confected 


fade-ou 
Points of Appeal. 


Hilariously comic tale, re- 


1960 


sourceful direction, star, lunatic 


snappy 


supporting team 


lines, good staging and * | certificate 


Moment of Danger 


W arner-Pathe British (A) 
Howard, Dorothy 
lom. Produced by) 
Laslo Benedek 
Donald Ogden 


Trevor 


Edmund Pur 


Featuring 

Dandridge and 
Thomas Clyde Directed by 

Screenplay David Osborn and 
Stewart Director f Phot 


raphy. Desmond Dickinson. Musical Directo 
Matvas Seiber. 8,730 fe Release February 28 
1966 
OFF-BEAT romantic me ma 
Adapted from Donald MacKenzie i 
concerns randsome, glib-tongued criminal who 
double v asses h ‘s sorely ~ pur; } follow Vv 
safe-cracking job, and his coloured | 
but is finally overtaken both in Spal The 
robbery opening has tremendous suspense ind 
the clumax as at once touching and thrilling. bu 
ithough the principal pl s seldom miss 
trick, emotional and physical highlights r 
thinly sp id ove he res Th ) S 
ough excitement, underp d by feminine 1 
es » keep the maryjo ) ’ yu 
Very good British star booking 
Story.-—Peter Carran, a plausible bad hat 
Joh Bain, a safe expert red mind and 
socket by a faithless wit ud Mavt 
dence and grab priceless jew Phey immed | 
nake for a flat shared by ¢ 1 and G 
iutiful coffee-coloured ctem of Carran’s wiles 


| Carran tps off the vo out B robs 


G } id flees to Spain vie nec dispos 
f the gems. Bain and G yursuc ¢ d 
sing Gianna’s modest : ch Madrid 

! ifier visiting the citv’s seamv sid i 
( iow at M : B 1G 

) ‘ ) | vhil } h M 10 V 

iding celeb ys d | 

1 oth ( i 

G i Bain yu rub 

1 heads for Gib G db 
LaASe€ id K s 2 d 
) 1 ! yut ultim ( i fouflod 


Production, The pict tart 1 
finis rub he intermed compounded 
fro ) wional und | ! 

ye Gian ) f f | 

i yu ind pulp Tk y fl 
in Dorothy Dandrid d d ’ 
ful figu vantage and m dramatic ed 

s Giann Trevor Howard he mixed 
ip Ba id Edmund Purdom thtly eschews 
subtlety as the incorrigible ( Its sup 
porting players, like th t av greater 
sense of urgency than the directo The journey 
through Spain is event yet sightseeing fre 
quently distracts from the m issue. The film 


could and should have h 


Points of Appeal. Intriguing, if slightly un 


dy, story, box-office cast, authentic backrounds 
smooth dial fine nhotography and provoc 
C he Stati 
Oomanche otation 
Columbia imerican (U). CinemaScope. Photo 


rraphed in Technicolor. Directed by Budd Boet 

ticher. Featuring Randolph Scott, Nancy Gates 

nd Clau {kins. 6.871 feet. Release February 
15. 1960 

ALFRESCO “ thick ear,” finely photographed 

1 CinemaScope and Technicolor. It deals with 


married woman 
from Indians and a ruthless gunman and his mob 
during a long trek nche-ridden terri- 
tory. The particularly strong, but its 


1 forthright guy who saves a 
across Coma 


plot Is not 


11 


characters are sharply drawn 
cultivated as i 
ind spectacular climax 


ind feminine appeal 
steadily approaches its 


Definitely 


is subtly 


logical sound 


icion fare. Good average programmer 
Story.—Jeff Cody, an ex-Army man, rescu 
Mrs. Lowe in attractive woman held by « 
Comanches, while searching for his own long 
lost wife. Mr. Lowe has offered 5,000 dollars fi 
Mrs. Lowe, dead or alive ind Be Lane Jeff 
yd enemy, and his gunfighte I 1k and Dobx 
plan to kill Jeff and M Lowe and collec 
Later, Frank succumbs to Ind irrow, am 
Dobie, chastened, determines ‘ Jeff and 
Mrs Lowe of Lane's ie | g Dob 
first Dut n he final trac Jet! y l 
On taking Mrs. Lowe home, Jef rat M 


blind! After s zy Mrs. Low id h 


usband and child ! d, Jeff ndes off d 


presumably redoubles his efforts to find his w 
Production.—-The picture keeps o he mo 
ind constantly changing ckgrounds giv idd 
onal eto its st basic | le of w i 
7uNS cy Gates isily meeis emo d 
mands ul looks a ctive, eve when dis 


Mrs. Lowe, R 
well matched 


Akins ar J 
upulous Lane respec md Sk Hom 


unscr 


ind Richard Rust seiz yp 

Frank id Dobie. Th | imou ! 
wugzn sentime Oo ppeas ] 1a 
Points 


of Appeal.—Holdi 
yu players, impressis ( naScop 


Pech Ho d U « fic 


Fort Bowie 


OUTDOOR melo vet af 
W period l f 1 ’ I 


»ps and Redsk d ! . 
0d and gu f ‘ 
! There | , 
dad screen 
s ntinhusiasy { {] 
Actionful and comy ed I d 
{ ) ninep i R 
second 
Story.—Major W! politiciar tach 
» the Cav wan Indian nd ¢ 
n Thompson ) d-in-command 
Color G { CO ng d 
l Allisor G sp vil i 
fully makes pass Tho vt 
corung he from | on Spiteful 1 
Garret h Thom 1 had molesied h 
Garrett sends both 1 mpson and Wharton 
difficu! signment Allison 7 G 
deliberately planning th nd ym and 
ientiy confesses sh ed out Thomy | 
the end, the Indians take tt nge on W 
n, but are finally quelled, Allison and Ga 
become reconciled, and Thompson, who 
while, covers himself wit! ry, and ( nz 
half-caste girl, find happiness 
Production.—The picture never lets th 
grow under us feet and its hectic pac p 
spectacular siege climax, giv new look 
cliches Ben Johnson is manly Thompson 


tantalises Allison; Kent Tayk 
Garrett Jana 

and J. lan Doug registers 
inhuman Wharton The yman 
logically introduced wh ows an 


ind little fault can be found w 


Jan Harrison 
mpresses as 
Chanzan 
pompous 
isides are 
bullets fly 
slaging 


Straightforward stor om 


Points of Appeal. 
petent team ghligh nd U certifi 


rousing h 


Destiny of a Man 


Rank. Russian (A) 
huk Featuring 
Kirienko and Y dverin 

February | 


WORLD WAR II melodrama 


Directed by Sergei Bondar- 

Bondarchuk, Zinaida 
6.995 feet Release 
1960) 


Sergei 


Russian pro- 


duction with expertly dubbed English dialogue. 
It's about a peasant who suffers severely at the 
hands of the Nazis and loses his wife and children 

ains the will and the urge to live The 


direction and acti 


no denying the 


n 


authenticity of the backgrounds 


gz are competent and there is 


t us artistry and realism fail to turn a sombre 


uu 
nto popular entertainmen In a word, in 
sting, but hard to take Ticklish booking, any 
“ for average hall 
Story. Andre: Sokolov i Russi returning 
CIVVY ‘ following the Revolution, b 
on cour carpen H P ’ 
phan nd | nd tw 
a I corm H ! f 
Ru called up. H ken 
’ n zis brut n. bu 
i cap forcin G fic 
hin \ pap db 
Nazi b hese hely R r re 
S ewarded. Fu Soko som 
n Wits ad offss I 
" d Var ) d ‘ r 
nks Sok , sis f d , k 
Production. —Ihe pi told spect 
dienes view World W il : 
Ru iy } nd \ ‘ 
Red “ I ‘\ ‘S B 
d h nvincing I Sok d 
Pavlik Boriskin, Zinaida K h iY. A 
ninent of I 
! 1 I wiitho 
I ny pp sed 
n ad 
Points of Appeal.—C onscic: i d 
} t dd pos ‘ Xf 
, 
The Boyars’ Plot 
€ ontemporar Russian (U). Du ‘ Vl 
Eisenstew Featurine Nikolai C herk Sera- 
fima Birman an Mikhail Kuzne 7.900 fee 
Release not fi 
HISTORICAL melodrama, mad Soviet 
vy the late S. M. Eisenstein, u wcclaimed 
genrus. Grve English sub-titles in cond 
of an mtended logy he first b MU Iva The 
Terribk unveiled in the ‘fo The director's 
death prevented the saga from & completed 
vut thas, like the fascinating 
ccoun ot « 2 The 
Terrible. [It ts idents 
id collectors 1« i utable 
for most commer ding 1OUSE 
;OKkKINA 
Story.—In the second half of « xtcenth 
vurv. Czar Ivan finds himscif vw cemre of 
eligious and political intrigue. The Bovyars. former 
friends and noblemen, have be ed him d are 
preparing to welcome the Pok I\ s il 
x Kremlin brings confusio d Euphrosyn 
he Czar's aunt, who covets ve thro for her 
v4 Viadwnu ind had already poisoned Anas- 
Sila the Czars wate plans ly ‘ puidatior 
The assass strikes, but Euphrosyne’s cry of 
umph changes to horror 0 1K iv } 
Vladimir, and not the Czar, 1s the cum 
Production.—The picture, which. meidentally 
was held up by Stalin because he saw f from 
flattering parallel between Ivan the Te we's life 
ind his own, is an exciting and provocative full 
length portrait of the anything but nerry mon 
ch.”” Nikolai Cherkasov cleverely preserves co 
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tinuity of character as Ivan; Serafima Birman admirable colour photography both add to the 
pulls out all the stops as the ambitious and appeal of this worthwhile travelogue 
treacherous Euphrosyne; and the rest, too, are Points of Appeal.—Unusual settings, interest- 


thove reproach. Its camera work—there is a 
coloured sequence—deeply impresses, and the 
same can be said of the English sub-titles, writ- 


ten with compelling hucidity by Ivor Montagu 


Points of Appeal.—Intriguing and formidable 
story, brilliant direction, superb acting, magnifi- 
cent settings and inspired photography and music 


Waiting Women 


Swedish (X) 
Featuring Eva 

Bjornstrand. English sub-titles 
LENGTHY episodic saga of the 


stories of three sisters married to three brothers 


Cross-Channel Directed by Ingmar 
Dahlbeck, Gunnar 


9 OOO feet 


Bergman 


romantic 


told in flashbacks. Surprise element for the 
Ingmar Bergman fans is that his usual gloom and 
fantasy are missing. Instead is an almost conven- 
tional romance The one comedy episode 


enough 
al. Good 


triumphs, but the dramatic stories hav 


charm and skill for 


all-round adult app 


specialised booking 

Story.._Three women re-live in flashbacks 
episodes of their lives with the three brother 
they've married. The first tells of her adultery 
confession to her adoring husband, the second 
bout how she became an unmarned mother afte: 
her affair with a rich bohemian, and the third 
how she and he pompous husband spent a 
hilarious night trapped in broken lift 

Production. —The comedy episode is by far the 
most iccessful—a skilful blend of satire and 


urgid melodrama and 
it has poignant 
young love in Paris. deeply felt, 
photog iphed 

High-grade 
with one comedy episode to please the 


fans.—S. S 


slapstick, The first story ts 
though the 


noments of 


second is novelettish 


yilhantly 


Points of Appeal. 


} 


Oomantic Weepic 
Bergman 


Behind the Great Wall of China 


British (U) 
Color 


TRAVELOGUE with wide general appeal and 
dealing with life and customs in China in the 
present day Although visits are paid to such 
nternationally famous cities as Shanghai and 
Pekin, in which latter place the former For- 
hidden City of the Emperors provides many 
shots of unusual interest, the emphasis is rather 
on the engineering developments of this country 
of 600 million people. The work, carried out at 

tremendous pace, on the making of a new 
bridge to span a deep river gorge and the build- 
ing of an adjacent railroad, provided unusually 
nteresting studies which contrast vividly with the 
pageants with their paper dragons, their 
ind other traditional rites that still 
completion of another fine work of 
undoubtedly the most 
is that devoted 
to a voyage in a Steamer as she makes a tmp 
of hundreds of miles up the mighty Yangtse- 
Kiang River with its many natural hazards and 
impressive scenery. Religious influences, past and 
is represented by Buddhist and Confu- 
cian temples and ancient shrines, wedding cere- 
monies. work in modern stce! mills and the age 

China above 
all other countries is one of violent contrasts 


Photographe 
6.459 feet 


Gala 1 in Eastman 


inciemt 
fireworks 
mark the 
modern engineering. But 
interesting section of this picture 


present 


old rice fields all serve to show that 


Production.—This lengthy and enthralling 
avelogue succeeds in getting not so much a 
quart into a pint pot as a gallon into a liqueur 
glass By a series of well-selected contrasts the 


reawakening of China as a world power is empha- 
sised without sacrificing the colour and interest 
I are associated with her ancient culture and 
A direct but easy commentary and 


which 


raditions 


ing human studies, admirable 


colour photo- 
graphy, helpful commentary.—B | 


Shorts 


Columbia 


KINGS AND COMMONERS. British (U). 
1,326 feet.—A friendly approach to the work of 
4 naturalist residing on the Channel Island of 
Herm. He ts seen collecting field mice, shrews and 
other small animals in surroundings which pro- 
vide some attractive scenic backgrounds. Good. 


THE MARVELS. American (U). 904 feet.—A 
champion woman golfer and an equally skilled 
American who uses all sorts of weird clubs as a 


stum, play nine holes of golf together. Amusing. 
In fact quite a merry-go-round of golf. Good. 

THE HUMAN TOUCH. British (U). 1,286 
feet A pleasant two-reeler which proves that 
families can make peis of many animals not 
usually associated with the home. Plenty of con- 


rast, a cheerful comme ry and some excellent 
ned make this equally 


Very good 


studies of the pets conc 
ippealing to adults and kiddies 

WHEELING WIZARDS 
feet Roller-skating on 
theme for a fast-moving 


imerican (U), 878 
small rink provides the 
unpretentious short, In 
it, experts demonstrate their skill to good effect 
Average. 

THE LAST OF THE LINE. British WW). 1355 
feet.—Unusual natural history short in which is 
seen the work done in various parts of the world 
to preserve the strain of animals in danger of 
extinction. European bison in a Polish animal 
sanctuary nd birds and mammals of the 
Antarctic are included. Verv good.—-B. W 


Data 


MINING REVIEW. Issue No. 6. 13th year 
1,040 feet. (UL). Produced by Peter Whale and 
Robert Kruger Release February 1, 1960.—This 


marks the completion of 150 consecutive 
issues. In it, John Slater (who has been commen- 
tator for over 12 picture of 
miners and mining today. of the past, and of the 
future. A very interesting issue.—-F. W. R. 


Gala 


issue 


years) presents a 


THE RIVIERA—TODAY’'S EDEN. French 
(U). English commentary. 2,439 feer.—Dedicated 
to the Cote d'Azur, this Eastman Color short 


deals with not only the present grandeur but the 
past glories of the French Riviera. Historical, 
artistic and scenic aspects take precedence over 
the usual casino-cum-carnival approach to similar 
topics. The photography is imaginative in its 
application, and the general effect is one that 
stresses the value of an artistic treatment of the 


travelogue. Very good 


TIHANY. 
famous lakeside vil! 
of this two-reeler in colour 
tions and natura! beauty are stressed. There are 
backgrounds, but too much 
emphasis is placed on its geological features and 
the commentary is lacking in warmth. Average. 


Hungarian (U). 1.621 feet.—A 
in Hungary js the subject 
Its historical associa- 


many attractive 


HUNGARY DANCES No. 3. Hungarian (U). 
692 feet.—The way of the whirled as demonstra- 
ted by performers of local dances. Lots of action, 
and the contrasting dances are excellently photo- 
graphed in colour Good B.W. 
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Your Filucd 


West End 


IT’S IMPOSSIBLE to imag 
films than the five press shown last 
** Please T Over 


wider Cross- 


section of 


WEEK They were (Anglo 
Amalgamated—British), a fru comedy mad 
y the “Carry On team Journey To The 
Centre Of The Earth * (Twent Century-Fox 


CinemaScope). a tongue-in-the eck version cf 
Jules Verne’s classic: ”~ The Scarface Mob 
(Warner-Pathe), a meaty real life gangster melo 
drama: “The Boyars’ Plot Contemporary 


romance an quel to * Ivan 


“ Waiting Women (Cross 


Russian), h’storical 
The Terrible: and 


Channel—Swedish), a sexy ee stories in 
on Ingmar Bergman opus 
I scanned over the “ write hoping to 


rn something from the in nisia, but in 
reviews were c dictory The 
their 


with them or 


course, entt oO 


whether one ag 


cr cs are, of own 


opinions and 


no hey usually provide food hought-—and 
wrath! 

There is, howey only ¢ iallible box 
office computer and that's the c gister. Lucky 
the exhibitor who can see how cture’s doing 
yn its London release before the plung 

+ + 

TWENTIETH-FOX’S “© Journ » The Cen 
Of The Earth * (CinemaScope) many of th 
rites in a tangle, especially who took 

usly. Personally. I thoug! Xtravaganza 
great fun and a terrific thril way, it got off 
flving start at the Carltor laymarket, and 
s nediate success scotche notion that 
s \ kids’ holiday yn 
+ + + 

WHO SAID “ Samson And Delila! (Para 
nount) is just a Sopgap at the Plaza unul “A 
Touch Of Larceny ~ (Paramou British) arrives 
on February 4°? The late Cec B. DeM S n 
year-old opus definitely hit the kpo st Sun- 
day. far exceeding the figure 4 many new 
film. Incidentally, special reicase plans are in 
hand and I need hardly remind ywmen there's 


nothing like tried and tested goods 
+ + + 


“OUR MAN IN HAVANA (Columbia 


CinemaScope—British) continues oOo fil he 
Odeon, Leicester Square M hookers fear 
hat it’s purely West End raction, but I 
definitely have a feeling it will make the popu 


grade. We'll know f< 
in mid-March 


certain when Zocs oul 


+ + + 


HOW ABOUT 
Artists)? Ik 
theme, but 1 
Square Theatre on December 17 and has nev 
looked back 


“On The B (United 
has a frightening, not to morbid 
opened with a bang he Leicester 


Despite the gloomy 


by JOSH BILLINGS 


“experts,” i may well prove | 


spinner 


universal money 


By the way Operation Petticoat 


(Rank—Universal) takes over a he Leiceste 
Square Theatre today \ star-decked naval 
comedy, it unquestionably has the popular touch 
+ + + 
THE MORE pompous critics took pok 
A Summer Place (Warner-Pathe), bu he 


film’s done first-class business at the Warn 


Theatre It is, admittedly 
feminine 


sexy. bul Strong in 
appeal 


+ + + 


* PILLOW TALK (Rank-Univers: Cin 
maScope) has made things cushy for the Odeo 
Marble Arch, managemen li's playing to cap 


city and delighting boys and girls of 
Book Pillow Talk and put you 


+ + + 


THE POPULARITY of anima! films is cor 


firmed by the persistent success of * Wh Wild 
ness (Disney) at Studio On | s dd 

o the True Life Adv ire Series s shattered 
eV Disney record Oxford § us 


*HAPPY ANNIVERSARY 
has been holding up w he London Pavilion 
The domestic comedy slightly blue, bu 
stars David Niven and Mitzi Gaynor gt fu 
skate on thin ice 


+ + + 


THERE'S still a steady demand fo Lords Of 


13 


(Twentieth Century-Fox 
Scope), just about ighth week at the 
Rialto, Coventry Street It's nature 
real edge 


C inema- 


oO enter il 


stuff with a 


7 + + 


THE New Victoria 


now consider 


hall, has found a hit in The 
(Rank—British) An exciting X ¢ 
melodrama U's something we Masses ¢ 


heir teeth into 


+ + + 


NOW for the hard ticket yobs. Mr. Leo ts 
oO use a current phrase, printing his own mone 
through Ben-Hur (MGM —C am 65-Pana 
vision). There hasn't been a t the 
Empire since the Biblical blockbus opened, and 
idvance bookings are out of this world. There 
ire also house full aT ds outsid the Ruz 
where “ Gig (MGM~ 4 maScope) is plaving 
ind i looks as if South Pacific (Twentieth 
Century-Fox—Todd-AO) will 1) the 


Dominion, Tottenham Court Road, fo 
+ + + 


THE ROYAL BALLET (Rank—British) 


is settled d eally comfortably, the 
Columb The Shaf yury Avenue. All who 
mide money w The Bolshoi Ball Rank 
B sh) please ! 


On release 


EXPRESSO BONGO British Lic B 


sh) ts \ i iumb on lea Thanks 
partl » the popul f Chiff Richard, th 
vers’ idol, h k nendous mo 
veekends. Weekd i snail i 
’ bu Tea’ Com 
vh ma Exp B i 
le ye s top halt-doz 


OF THOSE ca z ft Saturd d 
Sunday ide Tew cu off ws h 


¥, a 


MIRACLE FILMS 
LIMITED 


“GIRL OF SHAME” 


GOLDEN HOUSE 
29 GREAT PULTENEY STREET W.1 


Telephone: GERRARD 0507 (4 lines 


CARL FOREMAN an 


DAVID 


-Winner of Last Years Academ 
the Best Performance by a Mal 


and ANTHC 


in dines GUNS O 


From the best selling novel by Alistair MacLean To be directed by A. 


be AN OPEN ROAD FILM FOR WORLD 


Sr —_ —— 


ounces with pride that 


NIVENG 
, Award for &*2* 
» Star-joins «arm, 


ORY PECK 


16 


YOUR FILMS 


—continued 


The Stranglers of Bombay (Columbia- 
Hamme Meguscope— British) k's just the 
dolescents ind the ninepenmes cup of tea 


7 + + 


LIBEI MGM~ British) ts doing really well 
good- and high-class halls The skilfully car- 
rm ed { | melodrama stars Dirk Bogarde and 
firm favour with the ladies 
+ + + 
MUCH ) san ipplies to Ihe Bes Of 
I rything Iw th Century-Fox—Cinema 
Scope). It's go ouch of ckiss dis an 
n s wom film ’ alth esults in 
re han tough jo 


+ + + 
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‘Shakedown’ does well 
in Brighton 


THE new Rank FD thriller The Shake- 
down” has set up the Regent, Brighton's best 
January seven-day take for more than four 
vears 

“The Shakedown stars Terence Morgan 


Hazel Court and Robert Beatty, with Bill Owen 
Donald Pleasence, Harry H. Corbett and guest 
star Sheila Buxton It is an Alliance produc- 
tion released through RFD. Norman Williams 
produced, John Lemont directed 


Columbia’s ‘Tamango’ 
for ABC release 


COLUMBIA'S new Vitalite Production 
THE HORSE SOLDIERS” ¢ d Artists) Pamango, n CinemaScope and Technicolor 
jute lived up to the promise mt showed s to be released on the ABC circuit from Febru- 
Odeo Leices Sguare. There's » ne irv (18 
! { io MiMmMa pu I 4 ° 7 ‘ - . » 
mango “ is the story of two centuries ago, 
when slave ships with their human cargo phed 
+ > + their trade between Africa and the West Indies 
IT’S BEEN hard going fo Mey Came To Photographed by Frenchman Edmond Sechan 
< ju ( “oa x i it ba " fi lo Pamango s based on the novel by Prosper 
‘ A A 4 
rh le. ¢ e Coon Merimee. John Berry directed for the French 
i ( Ce [ 
{ Ri Baye rm “ venice production company, Films de Cyclope 
nw } Released with * Tamango second feature 
s a new Randolph Scou Western Comanche 
+ + & Stauion i Renown Picture for Columbia release 
THE QUESTION of falling stars . wat 
‘ But Not | Me P mou Vista N Z | d lik 
\ features Clark Gabl ! Lill ew Leaian IKES 
P ‘ {/ throw ‘ ip-and n ( vil \ 7 
Baker for good measure, but, although the kines ~~ Carry On... 
r of I do ! 1 Iw ) 
d = i IN NEW ZEALAND, Anglo Amalgamated’s 
Carry On * series of comedies is doing par 
+ + + icularly good business 
Anglo’s distributor there, British Film Imports 
SOME Brig Bard t eports that “ Carry On Teache outgrossed all 
{ Babs G lo W (¢ mh ( opposition when opened at the Mavfa Christ- 
S | ), be ise, | und d vo church and kicked off better even than “ Carry 
j d ) On Nurse which ran for ecord-breaking 
B d i of ‘ k welve weeks season at that theatre 
Ai the State, Wellington, * Nurse Ss now in 
+ + + fifth week and, on the Saturday of the third 
wee he comedy took over £40 in excess of the 
THE REALLY OD ‘ previous biggest-ever one-day take at the theatre 
. { I Ten Con d Ihe following Monday was the _ biggest-ever 
| \ Vis ». It's ‘ Monday take in the history of the cinema 
1 dow > g iw d D. Russell Rankin, of British Film Imports, tn 
d Trul m im nessage to Phillip Jacobs. Anglo’s expor 
No. 6—13th YEAR —- RELEASE FEBRUARY 1 
, Ww 12 ve pe ly pre t é 
i 1gair } e past and future to mark the completi 
he nsecutive } le Prints available free from 


21 SOHO SQUARE W.1 


DATA FILM DISTRIBUTORS LTD. 


GERRARD 3122 
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manager, says that he is confident that “ Carry 
On Nurse" will achieve the all-time record gross 
for any picture in New Zealand 


ABC takes MGM's 
‘Mary Deare’ 


MGM'S maritime drama 
Mary Deare ™ is to be generally released through 
the ABC circuit on March 

Filmed in CinemaScope and 


‘The Wreck of the 


Metrocolor, it 


stars Gary Cooper, Charlton Heston, Virginia 
McKenna, Michae! Redgrave, Emlyn Williams, 
Cecil Parker and Alexander Knox, and was 


directed by Britain's Michaec!l Anderson 


Protestants O.K 
Foxwell picture 


IVAN FOXWELL’S “A 
suspense comedy starring 
Miles and Sanders, has 
mended for adults and young 
U.S Protestant Motion Picture 
urganisation’s latest bulletin. 

The Paramount British release is the 
of a debonair naval 


iborate 


Touch of Larceny,” 
Mason, Vera 
been recom- 
people by the 
Council in the 


James 
Georg 


Story 
who plots an 
hoax to wn a beautiful American 


Hamil- 


commander 


widow away from her rich fiancé. Guy 
ton directed 

A Touch of Larceny 
at the Plaza 


will have its premiere 
London, on February 4 


‘Samson’ gets eleven 
days at Plaza 


CECIL B. DeMILLE’S production of * Sam- 
son and Delilah,” starring Victor Mature and 
Hedy Lamuarr, opened at London's Plaza Theatre 
on Sunday, January 24, for limited run of 11 


days 

The limited run is because of previous com- 
mitments at the Plaz 

New iilers, posters and advertising designs 
were prepared, and Paramount is giving the 
release of “ Samson an overall campaign 


which marked its initial showings 


Prize awards for ABC 
Superline Contest 


CAROLE LESLEY. co-siar of the Associated 
British comedy Opera Bullshine,” was 
visiting the Pivilion, Strrchley. on Wednesday to 
iward t1S0 and a complete w 
to the first-prize winner in the 


organised by ABC 


drobe of lingeric 
Superline Contest 


Warner-Pathe premiere 
‘Moment of Danger’ 


WARNER-PATHE’S new 


of Danger will have 


thriller Moment 
» European premiere 
the Leicester Square's W Theatre tonight 
(Thursday) 

In addition to. stars nd 
personalities. the premiere will also be 
by socialites and diplom celebrities 

Moment of Danger’ has a cast headed by 
Trevor Howard, Dorothy Dandridge and 
Edmund Purdom 

Produced by Thomas Clyde 
Laslo Benedek Moment of 
filmed on location in Spain 


business 
intended 


show 


with direction by 
Danger" was 
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Scaife art director 
director Clive Reed 
hy ; 


Interiors w 


+ 


DAVID NIVEN has joined the cast of Carl 
Foreman’s “The Guns of Navarone,” the 
Columbia release which will go before the 
cameras in the Aegean on February 8. 


by BILL EDWARDS Niven plays Corporal Miller in this modern- 


day myth of a group of Allied soldiers who 
land on an enemy occupied island to perform 
an impossible task. 

“TUNES OF GLORY,” Colin Lesslie’s pro- } a Horse’s Mouth Alexander Mackendrich will direct the 
duction now filming at Shepperton, marks the ‘ ide Viiaitiahaiie Tete <ieebiiaihens: tik shiek ® Technicolor production which is based on Alis- 
fifth time director Ronald Neame has worked said Neame tt e Horse’s Mouth’ they talr Maclean's best-seller. 
with Alec Guinness. knew thev. wer t g risk; they fully + + + 

He produced “ Great Expx tions,” Oliver expected it to lose money ult bec t Was a 
Twist” and directed “The Carc and “ The picture they believed uid be ma ; gave ARE direc 
Horse's Mouth.” it full backing he Hong K 

In a Tunes of Glory . Gu s has an off- “ As it turns oul 1K piclure rt 1Ose World i” en acre 
beat role—that of a red-head hard-drinking money—but they still t c e risk MleMlOr SLES « G 
roughneck soldier who has ris from the ranks 
to become colonel of his reg + 


“So many people,” said N have said THI 
this is the miscasting of the I have 
stock answer for them. I ask n to remem- the ac rritory wriger racter 
ber Alec Guinness playing in * Oliver ilions are at Lake a an RONALD NEAMI 
Twist’ before he was 30. (¢ the f 20-9 — 
that Was miscasting, too. 


second 


ice of i 7 . ntr nr mond’s ~ 
ton and the cast 
tta St. John, Jock M 
pec iss ey unit men inc 
Parkinson; direc 
This is where the British ry has been 
dotty for so many years, belic he fits only 
into quiet, introspective roles. ( him a full- 
blooded, energetic part and he uperb. The 
rushes have been startling.” 
* Tunes of Glory,” based on highly suc- 
cessful novel by James Kennaw he is tech- 
nical adviser on the production) Is with the 
conflict between Guinness and Whitehall- 
trained colonel. played by Jol lulls, who is 
sent to replace him. 
The result is violent, end 1 a rigged 
court-martial and suicide. . It was not 
expected the War Office would open-armed 


co-operntuion, 


Passive 


Said executive producer Alb enne ** We 
did approach the War Office 1 their attitude 
was one of passive resistance eir main ob 
jection was that we had identiiicd the regiment 
as a genuine Highland regime 

‘We conceded that point a made uniform 
changes so that the regiment c t be identified 

“In return. the War Office lending us 200 
soldiers for the barrack square uences! ”’ 


“Tunes of Glory is being de for 


JDOChamberséPartners\td 
Ret. ] 


Dubbing has just been completed in the 


apodeme new Walton Studios theatre on John NOW SNOWING 


reece os Martin's ‘‘ Beyond the Curtain,” shortly “KILL HER GENTLY’ 


to be released by Rank. At work on it here 
loiting new desions and are assistant dubbing mixer Gerry Hum- 
production technique phreys, editor Alex Wilson, John Martin TITLES BY 
Animation and dubbing mixer Freddie Ryan STUDIO FILM LABORATORIES ‘© 
Optical and spec Gere 
71 DEAN ST. LONDON W.1. 


ossi-s 


A FORTRESS FILM PRODUCTION 
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THERE ARE now four independent producing 
companies negotiating with Independent Film 
Distributors for the sale of their feature films to 
television. And IFD, now owned by Associated- 
Rediffusion, is confident that agreements will be 


signed with the quartet within the next few 
months. 

Will this new line-up of product now supple- 
menting th SS films already sold t A-R by 
John Woolf and Danny Angel | lable to 
the cinema and the BBC? They w nc 

In i ! n reassurances If A-R's 
nanag r direc Pau Nd in, I |} y 

m to belicve that all these feature films w 
he own | l lon programn cont 
the peak hou Provisiona lu 
nd is 9.30 p.m 
Will not sell 

A-R | t < ot se ng any of p 
f t exhit ri th BBC 

I ( p f } now I 
it ha en beaten in the fight fc produ 

ycurryin ind king for producing ¢ 
p sw p fuct 

I f I y imp ‘ 

I Rank Ore n, ABC nd B I 
} SY n c th j } to 
Meanw Ss rumoured t A-R t 
iring John Woolf iD Ang 
klog f Br h pictures " 
| ¢ d Asso dl 


The selling price, in the region of £350,000 
(with the tax attraction of IFD showing a loss) 
was rejected by Val Parnell and Lew Grade. 


Possibility 


Who « ‘ en IFD's p I 
l j ¥ that Sou j 
Gs d ‘ Ww ‘ 
IF bD d > fl urn-dow 
W " tutu 


CUP SQUASH 


GOLDEN ORANGE SQUASH 1- 
also ORANGE or LEMON 6d 


Firm favourites with every audience 


by TONY GRUNER 


evision industry and the film trade? This 
week I discussed the immediat ind long-term 

fects of A-R’s purchase of IFD with an in- 
fluential ITV executive. 

Said h “ There is no doubt tha he ITY 

ympanies would have been prepared to reach 
wreement with the film industry to ensure that 
these old Brush films were not shown al umes 


harmful to the cinema box-office 


Satisfactory deal 


‘It is still not too late for the film trade to 
meet all the ITV companies d to work out a 
system of control which wil b hoth sides 


o secure a satisfactory deal 


‘Deals are now taking place which will 
nable the television companies to enjoy a hefty 
backlog of British pictures in sp of film in- 
dustry opposition 

These features will ev 1 be seen in 

NOSt eCVery ITV region nd could do some 


However, we need this produ 


f 
ck of television quota TV t ries which 
s you have mentioned in vour column, have 
shown a narkable decl ne d , ‘ few 
nonin 
apis 
Interests 
‘Moreover the quality of se series which 
ivallable has not been ter hig 
* Tronically most of th ) ors hav 
crests in film production o xh on But 
ven A-R has no desire fo ’ out fight 
yall the cinen industry 


“ If ITV companies were able to secure the old 
British films to supplement their live pro- 
grammes, it should be possible for the film in- 
dustry to work out a deal that could last for 
and answer most of the exhib tors’ 
features on 


some years 
complaints about the screening of 
television. 


London, S.£.1 WAT 3063 
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Brian Tesler joins ABC TV on February | as 
supervisor of the network's features and light 
entertainment programmes 


igreement between Wardour Street and the TV 
interests 

* What is needed now for FIDO to call a 
conference with all the ajor programme con- 
tractors in order to set ist how far the con- 
tractors ure prepared i et the wishes of the 


tilm trade 


“IT can assure you ere Is not a single 
contractor who does n wish to avoid an all- 
out battle w he n m picture industry, al- 
though at the preser ne we have all the aces.” 

+ + + 

LLOYD BURNS,  vice-s dent of Screen 
Gems, arrived in Il don s week to discuss 
a number of deals with George Blaugh, Euro- 
pean repres ve 1 1 v yMpany 

Burns also took 1 off to explain to me the 
policy of his ¢ 1 n relation to the present 
14 per cent. British 

It will be illed most American pro- 
duct‘on organ ons have found difficulty in 
selling th product to B h levision con- 
tractors unle ‘Ss I n na community oft 
financial interes s with ATV and Independent 
Television Corp oO d ABC and Warner 
Bros This makes a network deal a very tick- 

sh proposition 

In fac Burns h f reed that the ITV 
potential today tor \ can series was not 
as larg Sail \ . 

Said Burns This do mean that I would 
idvise my company to g id with a British 
series in order » try to luce a programme 
contractor to take one of o American shows. 

In fact, if my inforn n iS correct, it Is 
not so easy to labB SeTICs We made 
one British s s. * Ivar which did not do 
too badly in your cou id has done quite 
W n Europe 

‘It is now coming out in the States and we 
should be on th rignt de of the balance sheet 
when it has finished 1 U.S tou 

‘If we get the right type of project, we will 
make a series in B n ut I will never make 
i series just for the sake of nt. And there are 
many subjects which we can produce in the 
States far better than you can do over here.” 

Burns told me tha had two important 
series now being made One was an adult car- 
toon show which had already aroused great 
network interest in the U.S. 

The other was the s s based on the Winston 


Churchill memoirs. Burns said he was positive 
there would be no difficulty in. selling the 


continued on page 33 
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NEW MEMBERS 
Mrs. D. E. Allen, Odeon, Coventry 
G. F. Bigwood, Odeon, Weston-Supe: 


Mare 
D. R. Bishop, Playhouse, Guildford 
D. G. M. Frankland, Odeon. Wes 
by FRANK HAZELL Masten = —— 
K. J. Gasper, Gaumont, Upminster 
R. Lester, Odeon, Leigh, Lancs 
G. S. Lomas, Odeon, Gloucester 
C. P. W. Meggison, Odeon, Leeds 
F. S. Robinson, Odeon. Harlesden 


SEALS OF MERIT 


P. H. Gaston (first), Ritz, Keighley. (Life 
Member No. 318.) 

H. F. Crane (second). Adelphi. Birming 
ham, 25 (Life Member No. 287.) 
R. J. Crabb (fourth), Lyric. Welling 
borough Life Member No. 247.) 
J. Bee (fourth Odeon, Worceste (Lite 

Member N 64.) 
b. Larrosa (fift Gaumont, Bootle. 
Member N 139.) 


ding 


film " 


Ihe ho giv wav deserves spec nenuion 


given containing oom numb 


nd hotel terms was adapted id included no 


wn «4 fore eal 
FOR TWO |, 0 


MATT : rec . y 
satel tg ward with fin $ ince to help the launching 
om MOUNT) of Yesterday Fnem i Savoy, Swindon 
p= a R. L. Cook arranged a display of equipment and 

» Sane = Te 
2 photographs, and opening night was made a ga 
occasion with th nain guests memb of th 
Part of a large display for Wait Disney's ‘ Third Man on the Mountai in Kennards’ department Association 


store, Croydon. In the display is a‘ Tel-a-story "’ projector which presents a continuous series of 
coloured scenes from the picture 


Guard 
THE COMPANY OF SHOWMEN sath coud ciate tame me ee 


ing’s main guest, Ma} General Abraham \ 
most approp 


ideal launching 


A floodlit birthday star pec ch pron’ sa hs coat 6nd Nad 


of honour 


Tiller’s double pport the screening of Th 
Rough and the Smoo Press helped to publicis 
A FINE celebration was arranged by M. P. punch B. L. Coppock gave to campaign on the contest and . nost full page coverag 
Gordon for the 21st birthday of she Clifton, Wol- he film. The main up was on the book of th to the winn |‘ ng her prizes, which mad 
verhampton A gay and bold front-of-house film, and in most s one clive and eye kind of Cand y, with visits to haird 
display, with large cut-out ke “tching across catching displays we need gownshop and partow 
the main facade, bunting, flags. and on the roof a \ public-address \ mad town tour, and D. Falshaw, Rex, Stratford, had fine result 
large star which was lit at nigh i teaser ad in the person column invited from the pres ’ « mad > Ken Brown 
A souvenir programme was produced giving patrons to ring a given number for full details the football of the International 
details of the theatre's facilitix s present and [his was a public telephon n th heatre foyer it Wembley, in « we played 
coming programmes, and a brief survey of its which was manned by the staff, who gave short The “ Nation verage in their sp¢ 
21-year history As the anniversary programms Story SYNOPsis to eac ¢ columns and local bviously made it a top 
was “ Carry on Teacher, tw ave been Another * personal hat gave him premiere featur 
hard to find a better guest 1 ( I Ss mght start was a nved by A. W. Sneddon, . 
Hawitrey, who presented gifts t uungsters, also Ritz, Belfast, for * Yesterday's Enem Kartar Singh, M ee 4 
celebrating their 21st birthday oincide with Stanley Baker made ip OV ind = the ecord for the s . I Ten Cot nand 
that of the theatre's esultant press more than jusufied the journey apie Min tow —— — - mega 
The birthday cake was duly yy the star on Cc. B. Kirk, Sca! Nottingham, managed to 5.000. He dressed me a " a - 
the stage, and then handed ov © the matron each the maximum of his public with a well n town received andl palise ae - 
of the local children’s home \ full composite balanced campaign fo The Mvysterians.” Using final result that it enjoyed a ten-day run with 
page Was sponsored by local raders who also cas double crown newsagent and paper total admissions ov 10,009 
provided gifts for distribution patrons sellers, he also adapted menu cards for two As Lim Keng Hor, the Cathay pr niet 
That hard-punching tilm “ The Rough and the nain restaurants and hot states ecord to be proud of anywhere in th 
Smooth,” gained further impe from the extra A “ spaceman mad ou f the wn with world 
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The Showman Also 
Commends 


Figures mn parentheses indicate FROM Douglas G. 


number of credits . gal Kirke uldy 
unn | 


Adams, manager of the 
campaign for The 
refully planned 
ne f ! t tur ul ippearance, in 

ASPDEN. W Ww.. kt K : ‘ on eae naanel 

Amerena, P. C., Ramsgate North ‘ v C quar 

! I b " Alexander, K., 
- , , A o heme tune 
I es. ee J 


local 


comes a 


Love hat was ca 


con 


performances 
nvited to 
which gave an 
BLEASE. G 
K Ja Ext quads Ww sited as were hanging cards 
. “4 iv hundred 
Bienell, - ! . cal 
Bishop. D. R.. 
I Brown, € : 
Wa i — 
ARTER, E. ¢ < I ; rian 
( ockbura ' 


dip mats wer 

Several 
linked 
ippara ic 


book was pa 


distributed to 


es tc window presentavions 
secured with hairdressing, footwear 


aded ound 


Ha ‘ j 


whic 


igreed 
} proved ver 


wna publish com 


n 
yf editorial was 
mal! cor 


hem helping 


DAVIES, RB. S Exploitation 

k 
Edgar Fielding, manager of Lido 
World The Fles 


exlta 


GREAVES w. i } Bolton 
And The Devil,” 


capo on 


HOBART, Ss. J i nD reened 
) 


Os Harris-Quelch comprising 


! iV hich wer listributed fr 
8 \ i "— } 
ind « ! hang 


) 8 
Harvey. 1 


LOCKYER 


om 


led arts v e used 
which >in 


tor the 


uded scene 
MOFFAT. W 


made ‘ ocal film 


showing 


4 »! eT id 
O'LOUGHLIN ‘ 
‘ 


ditorial 
Oakley 8 
{ 


PEARMAN, 1 w 
i Phileos, 3. 5 
B I Phillips. 
N “ 
Dp. ) 
Parnaham Ls 
Mi ! \ | 
Perkins, S. ft 
hk i B 
Paton o kK 
I \ ! 
] ! 


\ ' ; 
Plessants. 3. € 


Symmons. 
{ Dowr i 
Shatwell, H 
Salter. fF w 
K 


Putsman, It 
Ww ‘ t ’ ica 
RORDRULP, S i ‘ ‘ H f Down t 
) { ( Rowling x W 


Stewart, P 
{ 

Stoten, 

t. AK oO ’ ' 

Roberts f “ 

Roberts 

Redman 


THORNTON Odeon Bu 
Th Thurman, t 
\ ’ Right Jack | 
I vat f Taylor 

7 6 Hinckley Public relations, Holiday 

. Turner. - imon kK 


Wa 
( E. M 
r I 


Keay 


Kamsay, 5S - a ‘ ant 4 rom, Pi yon 
’ Thompson, G. A.. 
o hoy uc id SOS Pacitt 
rs : 2 i. A lappy. ¢ _ “on rm tT Rabb 1 
Gau t ’ WALKER, ° de Ha 
Roberts ( f j t Pacit Th 
. Cia ’ 


SIMPSON, ¢ 
‘ Od 


SOS 
Wood. W. R.. 
Wright, D.. Odeon 
h Smuh q 
B n Short, I 
Ria Ones Seardifield, J . cf ee ; bs eeneten i 
Dov Ru. ’ J kK - t Watson 
Db. G., 


Ips Tha 
Wilmot, D. 4. 


Steele. 
Child 
y This Eartt 
Skellon, 
To Liv Sones, 
sirs and Downstairs 
Sherwood, 
Private Athair 
2) Samways. 
Saunders, 4J., : 
Disciple Sheppard, H. P.. Regal. ¢ P , i 
Pub relation Spurs. R. ¥ feon = sandiniin 


Kings 


} 
mow 


TV station gave him a useful plug 


in his campaign for 
Odeon, Highgate 
Th Se were headed 
ind marriage” and featur 
ars with comments approp 
The theatre 
ieatul 


the 


speaking of men 
photographs of 
oO marriage 

newsboard was used for 


es on the ars 


advance 
and filn 
A Inghlight of th explottatio was 


comp 


tntion = held with 


-— AUGUST AWARDS 


FIRST PRIZE ‘ecngraved Silver Lion and £10, 
plus £5 from ABC). A W S Ritz, Belfast 
The Jour 


SECOND PRIZE 
J w Sora A 
Journe 


fengraved Bronze Lion). 
t Barnsiev ¢ The 


SPECIALLY COMMENDED _ (certificates). 
M Siima \ The 
irney = oo © (’ Son 
Levens 
Rega 
Guild 


" Falkirk ¢ 


Pury G 

HIGHLY COMMENDED (certificates). RoW 
Parker, Sav Exeter Son 
N L. Ees 
Blessit 


Majestic Ballroo w hiik 

and PA 

Prizes were promoted 
\ The Ne 
Bookn 


forms 


nnouncen 


1 Like i 
Window disp 


ind = =publici 


hook 


nurses 
hostels, women’s 


The Heinz 1 onal t Dp was 
carried out by m 
screening of ¢ 
Palacs Arbroath 


Twenty 


successfully 
Hawkings for the 
sings, the 


window preser cured 
with stockists plu foyer display 


eaflets 
with 


Thousands of 
ibuted 
Heinz products bx 


contestants 


competition were dis- 
prizes of 


winning 


throughout a wid 


ing a 1 to the 
A tie-up with 


1 calc 


hot 
perform 


in the idea of 


oup being served to 
INC’ 
Contesis wel arranges “ 
Herald with pr 
Ihe front-of 


ous, 


in the Arbroath 
zes being promoted locally 
-house was a decorated with cut- 
posters cu 
Another manager who ¢ 
Blessings "" was A, F. 
Burton-on-Trent 
He arranged 
hrowaways throughout th 
Good use Was made of 
up result'ng in a 
and the 
entry forms 
Editorial appeared in the Bu 
Burton Observer 


xploued “ Count Your 
Thornton, of the Odeon, 


, 


for the dis 2,000 


tibution§ of 
ocality 

he Heinz national te- 
niation, window dis- 


competution 


foyer pres 


plays widespread use of 


tron Mail and the 


As well as the supply of photographic 
and magnetic sound-on-film recording 
systems RCA maintains at the disposal 
of the industry addilional recording 
jacilities and an experienced engineer- 
ing organisation. 


Academy Cinema Ltd 

Alliance Film Studies Ltd., Twickenham Studies 
Alliance Film Studies Ltc . Southall Studios 
Associated British-Pathe Ltd., Pathe House Studios 
Associated British-Pathe Ltd., Wardour Street Studios 
Associated British Picture Corpn., Ltd., Elstree Studios 
B.B.C. Television Service, Alexandra Paiace Studios 
B.B.C. Television Service, Ealing Studios 

B.B.C. Television Service, Lime Grove Studios 
B.B.C. Television Service, Riverside Studios 
Compania Shell de Venezuela, Caracas Studios 
Hammer Film Productions Ltd., Bray Studios 
Independent Artists Ltd., Beaconsfield Studios 

Kay Laboratories Ltd., Cariton Hill Studios 

Martlet Productions Ltd., Brighton Studios 
Mercury Fiims & Equipment Ltd., Wardour Street 
Merlin Film Co. Ltd., Clapham Park Studios 

Walton Studios Ltd., Walton-on-Thames 

Rayant Pictures Ltd., Bushey Studies 

Royal Naval Film Service 

Shepperton Studios Ltd 

Star Sound Studios Ltd., Hampstead 


Sound 
Recording 


RCA Great Britain Limited, STUDIO AND RECORDING DIVISION 
An Associate Company of Radio Corporation of America 


The Tower, Hammersmith Broadway, W.6. Telephone: RiVerside 8641 
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Eastman Colour Negative Film | wee szso 


Iwice the speed of the Eastman Colour Negative film 


you know so well. Better colour rendering. Same process. 


l€¢ made by \n important new contribution to motion picture technique. 


Kodak 


Kodak Ltd., Motion Picture Film Division, Kodak House, Kingsway, W.C.2 


Eastmar ) registered trade-mark 
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Production is 
booming now 


T is a pleasure to report in this first round-up 
of 1960 that business is istling at British 
for 


studios ins ce, is 
Pinewood e three 


Shepperton housing 


five productions; at 

Significant ts 
duction ts 
No 


are 


the fact that 1 
up: television prox 
TV series h 

doubtless waiting to 


the half-hour episode 


iture pro- 

down 
new id produce 
see 


will be 


SHEPPERTON 
production 
through its schedule Ror 
directer and the cast ts headed 
and John Mills 
The Risk,’ 
is almost 
Roy 
headed 
Bannen 


Tunes o 
Lesslhie’s for Unites 
way 
\lec Guinness 
the Boulting Br« 
completed John Be g 
Boulting is the director { 
by Tony Britton, Virgir 
ind Peter Cushing 
John Moxey is directing 
Steven Pallos production 
Donald Taylor 
production features James Rober 
“Dead Lucky” ts 
second feature 
Dunbar and directed 


co-feature, 
produces 
he cast is 


Maskell lan 


in Cairo 
Britannia 
ind 
Justice 
ACT Films’ 
prod by Robert 
Montgc vy Tully 
rzan the M cent 
Keny but wi im 
interiors. This Sy 


directed 


I ox 
the 
release 


co-pro s the 


the title 
which 1s 


by 


Paramount's * T is now 
to Shep- 
tub-Harvey 


Robert Day 


location in 


for 


on 
perton 
Hayutin production is 
PINEWOOD 
Stewart's 
which 
Thomas, 


Robert 


comedy 


recung Hugh 

Mine Mink,” 

Rank release ! rs Terry- 

Bilhe Whitelaw | e J eques 
Latest iddition Box-Ralph 

Thomas “* Doctor eric ; or in 

For Rank 


stars are 


Justice, V 


new 


is for 


Lov 
The 
Robertson 
Phillips 
Sons a vers 1S 


This Wald 


release. it's tion 
Michael Crais nes 
rginia Maskell an 
Twentieth-Fox’'s 
almost completed 
is directed by Jack (¢ 
Howard, Mary Ure 
Sears and Wendy 
The Rank 


ing is also 


now 
production 
Trevor 


Heather 


Dean 
Hiller 


television 


kwell 


being m 
ABPC, ELSTREE 
first Charlie Drake 
Desert Gordon 
Paddy Carst: 
Warner-Pathe rele 

Warner's The Sundowners 
plete its studio work at the b 
month Robert Mitchum 
Glynis Johns and Pet Ustinov 
this Gerry Blattner production 
by Fred Zinnemann 


Star 
comedy 
Scott produc 


directs this ¢ 


lung th 


John 
Irs for 
com- 
next 
Kerr 


in 


Deborah 
rs 


the Sta 


which is directed 


MGM BOREHAM WOOD P 
costly “ The World of Suzie Wo 
liam Holden and France Nuye 


iramount's 
with Wil- 
s due to start 


by BILL EDWARDS 


WOrTK ¢ 


| 1 n 
hOcauions 


ts inter 


ior follow 


Hugh 
the 


this week 
ong Kong 


CLUleseoO is 


ng cAak 


Perceval 


sive 
produces 
director. 
In the 


television 


studios, too 


series 


BI 
on Independent 
Peter 
Phe 
produced 
John 


ACONSFIELD 
Artists 
Sellers 
picture 1s 
Peter de 


Guillermin 


which 
Stars 


by 


BRAY 
* The 
tion 
Terry 
French 


Another newl turted 
Brides of Dr 
produced by Ton 
Fisher. Cast include reda 


Yvonne Mx 


¢ picture is 
Hammer produc- 
nd dit 


cted 


Jackson 


hy 
ind 


slal 


WALTON 
is now being post - synced 
Luckwell production for But ¢ i i 
produced by Jock MacGregor and Umesh Mallik, 
and directed by Henry ¢ 


The Mat uldn't 


This Bill 


Walk 
nd Michael 


cher’s release was 


iss 


THE CREWS BEHIND THE FILMS 


DEAD LUCKY 
ACT at Shepperton 


Continuity 
Peter Hennessey 
Focus: W 
Wrenn: § 
Sound 
operato Cc} 
Britten 
iisman Ton 
Hairdresser 
Lawrence | 
Edito Anne Chegewidder 
Eileen Jam 2nd a 
Accountan Terry P 
Ralph Bond. 


ink Belling 
Sound 
opera 
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Jimmie 


Sa 
Boom 
Joseph 


record 
cy 


D 


Bob Wardr 


THE RISK 
Charter Films at Shepperton 


John =Boulting 
Produc 
secretary 


Ist 


Produc 
Boulting 
Production 
Beryl Booth 
assli director 


director Henry 


-ctor Roy 
p Shipway 
Continuity 
asst cto sil Rabin; 2nd 
Julian trdsasst 


Emery ctor photo- 


on 


ot 
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finish shooting 


ind direct 
Steele, B 
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lrommy ry Hill 


rive 


MERTON 


Jungle 


The 


p oduc on und 


PARK Anglo’s 
is well Oo 
Greenwood 
tures Stanle Baker 
Saad 


Joe l Osey Jack 


Pp oduces 
Sam Wi: 


cast fe 


Margit 


ARDMORI Mon 
Tempean production 
Street is b mad it 
Regal rel Bob Baker rect 

headed Donald Sinden and 
Nicole 


Berman and Bob 

of 
ing 
s and 
by French 


Ber ger. 


R 
Sound 
opera 
Ern 
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Production 


Green P 


FOXHOLE IN CAIRO 
Omnia at Shepperton 


Maugham; P 
Production our nt 
director Ted Sturg 


continued on page 


h 


studio 


n 


D 


( 


production 
duc 


both pro- 


) 


Ss 


st 


h 


Eden ; 


Baker's 
Sidney 
for 


ictress 


t 


ck 


JANUARY 28, 1960 
26 STUDIO REVIEW Supplement to the KINEMATOGRAPH WEEKLY 


ee 
es ee 
@@ *e« 


at 


That reminds me! 
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‘It just happened’ 


NORMAN HUDIS, born in Stepney 37 years ago, is 


one of 


has one small 


Britain’s busiest screenwriters. 
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He 


has scripted 
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Hudis 


married, 


14 second 


features, nine first features—including the ‘Carry On’ series 
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Director of Photography: Ted Scaife B.S.C. 


A Peter Rogers f uct jistributed by Angio Amalgamated 


‘Carry On’ team’s latest success shot on 
liford FP3 Series 2 


seems sure to keep the 


‘Please Turn Over 
public happy. And Ilford FP3 Series 2 has a 


GF MBL REET 8 
Pe mes gre 


way of keeping cameramen happy too. 


With the wide tone scale, high resolution and 


7 
diye 


. 2 


fine grain of this Ilford negative, you are—as 
they say—laughing. That's why more and more 


+ 


cameramen are ‘turning over’ to Ilford ! 
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LEEVERS RICH 


SYNCROPULSE 
RECORDERS 


are helping to make 


7A) Ste LOCATION SOUND BETTER 
@ ee | * JAIL BOAT x LOOK BACK IN ANGER 
- 


: % ROOM AT THE TOP * THE BANDIT OF ZHOBE 

»* . x DEVIL'S DISCIPLE * STRANGLERS OF BOMBAY 
a * OUR MAN IN HAVANA x TARZAN’S GREATEST ADVENTURE 
; * ADAMSON OF AFRICA x NEVER TAKE SWEETS FROM A STRANGER 
, * The MARK SABER series, the INTERPOL series, and numerous shorts and commercials. 


... These and many other British pictures owe much of their dramatic Distributors of 
‘1 effect and their technical quality to the use on location of the EMIFILM 
} LEEVERS-RICH SYNCROPULSE RECORDER—the finest recorder Magnetic 


ever designed for mobile service. Receriog ote 
—aiso oO 


PORTABLE, CONSOLE or RACK-MOUNTED Type 77 EMITAPE 


LEEVERS-RICH EQUIPMENT LTD. 
78B Hampstead Road, London, N.W. | EUSton 1481 


@ Non Magnetic 


@ Straight or 


Diagonal Models Enrich your sound track with music from 


BOOSEY € HAWKES 


RECORDED MUSIC DEPARTMENT 
We maintain an ever-growing library of 
music specially selected and recorded 

for 
DOCUMENTARIES - SHORTS 
FEATURES - TV + ETC 
Classified Catalogue sent on request 
* 


Call, write or telephone 


© Perfectly Registered \ 
Cut EVERY Time 


@ Fast and Accurate 


£2.10.0 


a 
=t8 


Direct from America . 


MYLAR ADHESIVE PERFORATED TAPE 
CLEAR OR WHITE per 66fft. roll 


pe tht = 


“a §5.5.0 BOOSEY & HAWKES. LTD 
295 REGENT ST., LONDON, W.1. LANgham 2060 (17 lines) 
17.5 m.m. £2.17.6 Enquiries: A. F. L. Bassett Silver 


SSS 00 dsb] TTT eee ee 


16 m.m. Single or Double Perforated £2.17.6 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON ST., LONDON, W.C.1. HOL 29446 
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Whitehurst 3rd asst. director irl) Mannin 

Continuity: Yvonne Richards; Lighting camera 
man; Desmond Dickinson: Camera operator 

Jack Atchelet Focus operator Ronald F« 

Rogers Clapper / loade Px Macdona! 

Sound mix Paddy Cunningham ; Boom opera 

to Ken Ritchi Sound camera operato Jack 

Smart Sound maintenance engineer Georg 
Widdows: § Geotl 
Freeman Muake-uy rt eborn Hair 

dresser: Barba rr t S 
reda Gibson 

director Blezzard 

Cathey; Property buyer il 

penter A. G. Long; S/ By st 

ledge ; S/By grip: R. Jones; S 

Parfitt; S’By painter: E. Piltch 

D. Szarawar Chief floor « 

Robertson : Edito Oswald Haf« 

editor Alan Corder ; 2nd ass } 


John 


THE SIEGE OF SIDNEY STREET 
Tempean Films at Ardmore 


Producer director 
cameraman 
ager R 
Manley: 2nd asst 
asst. director: Grainne O’Shannon 
Phyl Crocker Production 
O'Rourke ; Camera operator 
Focus: J Vidgeon 
Fitzgerald 
operator rer n ‘ d came 
operalo la " engineert 
Bill O'Ne! 
maintenanc 
Roy Byrn 
dress ng 
Kellner 
effects Richardson 
Maureen Roch Wardrobe 
levy W drobe asst I 
Bezencenc Asst 
Production accountan 


Henderson 
Construc 


editor Je 

R rnddy S 
tion manager Bill Green; Chief 
Dick Byrne Public Edna Tromans; Pro 
perty mastic! Noel Co; 

Tom Chapman: Constructi 

Peter McGoldrick ; St 

drick Asst 


ghisman 


studio manager 


DOCTOR IN LOVE 
Rank at Pinewood 


Producer Betty Box 
Thomas; Production man 
Is assli Staniey 
Maurice Carter; Ed 
cise Roh« I I y n ° 
Ernest Steward; Camera opera 
den; Sound mixer! Dudley M 
tinuity Gladys Goldsmith; D 
Yvonne Caffin 


SANDS OF THE DESERT 
Associated British at Elstree 


Producer Gordon Scott Dit 
Paddy ¢ Production m 
Peck Production secretary Mu 
Ist Asst Ross Mackenzie; 2nd Ass 
Gilbert: 3rd Asst 
June Randell I camet 
Taylor Camera operator Val S 
Camera iss! Kely Pike: S 
Pilgnm; Sound mixer H. Bird 
itor: Don Wortham: Sound c 
J. Ryan; Sound camera mainten C 
dell ; Asst operator K 2) 
director Bob Jones Asst irt di 
Benton; Draughtsman Alan 


irstairs 


Gordon 
Bill Carthdg ontinuity 
ht Gilbert 
wart; Ist 
Ronnie 
Boom 


noom 


Tomk 
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THE CREWS BEHIND THE FILMS—continued 


robe mistress: Eileen Sullivan: Wardrobe asst 
Mrs. Dove; Make-up: Bob Clark 
A. G. Scott; Unit publicity represent; 
Russell; Editor: Richard Best 

E. Catchpole; 2nd asst. editor 
Dubbing editor Arth Southgate 
buyer: Charlie Sutton 1 
Birtles 


Hairdresser : 

Mike 
editor 
Kliman 
Property 


Steve 


electrician 


THE MAN WHO COULDN'T WALK 
Bill and Michael Luckwell at Walton 
Co-producers id Michael 
Director e! iSS rh 
jimm 


Luckwell 
cameraman 
nanag Clive Mid- 

1k Hollands; 2nd 


operator 


Cummi 
Draughtsman Jim 
Mitchell Boom 
Sound came operator 
up chief: Jimmy | 
Wardrobe n 
Norman Hargoo 1 ¢ 
Kay Luckwell dito Hill 
truction manager Walls mith Electri- 

John Richards; Prod 


mixer John operator 
Buchanan 
yn M ike 
Joy James 


Stills 


Elhiou 


THE WORLD OF SUZIE WONG 
Paramount on Location in Hong Kong 
and at MGM Boreham Wood 


Hugh Perce Director 
imeran 
John Box 
t isst 
Maggie Shipway 
olomew: Prod. 1 
son Prod. secretary 
David Brackn 
Cameraman 


Produc 


egulesco ( 


weralor 
Focus (2 
Hazel: ¢ 


Godfrey Bow 


¢ Whe 
lford Cx 
rederick Be 
i Edmund Bourk 

bdon: Painter W m | 
Welsh: 2nd op 
Chief electrician: Cyr 
Keogh 


ild | 
Thomas Thomas etson 


Tom 


SONS AND LOVERS 
20th-Fox at Pinewood 


Produce Jerry Wald 
Production manag 
Geoff H C i 
Russell Asst. director eter Y es 2nd 
director Jake Wrigh 3rK s director 
rnest Lewis Cont Martelli 


manager 


Phyl 


camer 
Den 1S 

Bernie 

Sound 


imera operator 


iman ‘ rancis 
Coop: 

Ford 

mixer 

c Simo | 

Gus Lloyd: aintenance ust irtridge ; 


Maasz 
Michael 
Sound 


Oper- 


Production Tom Morahan Asst. art 
Couch Chief draughtsman 
Maurice Pelling: Draughtsman: R. C. Dorman 
Draughtsman: Michael Knight; Property Buyer 
John Higgs; Wardrobe § Maggie Fur 
Wardrobe master John Brady; Wardrobe 
tress Laurel Staffel Make-up iste 
Make-up artist Basil Newall 
Stella Rivers camer 
Gryspeerdt ; ¢ ; 

Pub! cuy d rector 
iccountant Arthur Hall i 
Unit: Lighting cameraman: Bob Huke 
John Morgan: 2nd focus: Peter Hurs 
sirucuion manager Jock Lyl S/by ( 
D. Whelan; i 


de signer 


director Lionel 


designer 


man 


duction 


wnend; ¢ land 
Bob Dixon 


TOUCH IT LIGHT 
Criterion at Twickenham 


Producer /director: | 
produc John irk 
Morris Aza 
Jones Ist iss director 
sM. director David gham 
ctor Max Kemp ‘ uity 
Barnes; Publicity dire r: Jean Garioch 
ig camerama John lcox ; Camera oper 
Dudley Lovell Geoffrey Glov 
pers /loader Milsone; Grip 
George Art John Stoll Art 
isst Jos Producti 


s Gilbert 
Produc 
Production secretar 


Jack 


rama 
t: Ron 
Boom 
I RK 


¢ hiet ele ur 
ma Tommy 


led Gordon; Master 


MAKE MINE MINK 


J. Arthur Rank Productions Limited 
at Pinewood 


Producer 


Hugh Stev 
Asher f 


Produc 0 
| sst. dir 
lan Godda 
Continuity 
tary Maureen 
Sh rley Johr 
Wvyer: Came! 
Focus operat S 
loader David K 
Stevens: Sound 
Boom operat 
operator: Roy ¢ 
Dillon Chief 
Draughtsm 
Vernon Dixon 
Quelch ; Costume 
sohn Gentler 
l dies Ww rdr 
Biddy 


dress¢ 


editor 
John 
Cook 
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NEW EQUIPMENT 3 THE CREWS 


—_ til BEHIND THE 
ersatiie FILMS-continued 
crab dolley 


Coates; S/ By carpenter: H. Newbery: S/By 
DDITION to the range of Mole-Richardson 


rigger: J. W. Lacey; S’ By stagehand: R. Beau- 
champ; S/By painter: Jimmy Carroll; C/h 
S/By property: P. Weymouth; C/h set dresser: 


N . 
Studio equipment is the Gromax crab ca > ewe. 
dolley, which will carry the weightiest film or tel 
vision camera, and provides motor i movem 
manager canbe ecyiar gfameerras THE CONCRETE JUNGLE 
The dolley is mounted on four pa it witli . Anglo Amalgamated at Merton Park 
twr heels ' wir ' th " 
tyred whee id a control lever h hre Producer: J. R. Greenwood; Associate pro- 
position th first position locks th d > > 1 “clor 
| c he F ucer: J. P. OConolly Director : ye 
wheel fo traight tracking; the next position Mole-Richardson’s new Gromax crab dolley is l oaey Production = . ze! W. Sh by ~ 
designed to turn in n a wt lige = Perspect 400% 
s notor-« pe s ng, and ir hird g - its own length duction secretary: Doris Prince: Ist asst. direc- 
ae on the four pairs of wheels are coupled to tor Buddy Booth ; 2nd asst. directors: N. C. V. 
gether for crabbing Ihe wheels turn to an angl if 2 ille t rill 3 - 
ee 3 ne a . 4 to am ange sft. 3in. to ft. 10in. from the floor The Miller, Timothy Burrill ird asst. director: J. 
pong gr at dolley iv] s hydraulic pump is operated completely automati- Quested ; Continuity Pamela Davies; Lighting 
— ; cally cameraman: Robert Krasker : Camera operator : 
1 aDD ( ven by an on ) r ne r ' Jote > . 
a the oat , nd - 1} id Both camera height and camera rotation are John Harris; Ist camera asst.: Peter Jessop ; 
Oo r } if har i > r ' e . 
wheel. Should } " ff , ; . controlled by the camera operator A control Camera maintenance d Worringham; Stills: 
med thank , f > i 1 ; handle fits over the panning arm of the camera Eddie Orton; Sound recordist: Sid Rider ; 
A 0) 4 i [ . i r y ter > 
ntrol i The d . ne me ; : ind a twist-grip gives up or down movement. To Boom operator Tom Otter; Sound camera 
) yn ( dr y™ < on > pera arthur iT . : 
OV DC. 1 a aed te ( y rotate himself and the camer the operator 00 Mor Arthur Vincent re maintenance 
b r \ q ; paddles himself around on the foot-board, and (location): Fred Goodes: Asst. boom operator 
, . ms can turn through 360 degrees (studio) David Dowsett Editor: Geoffrey 
Th i yperated hydraulic from a A feature of the dolley is its silence in opera- Muller; Chief electric Jim Axtell; Floor 
7; , 1! ’ . " ¥ " lec “iar _ < > > — 
second lev id allows the lens y he tion Even the hydraulic pump may operate electrician i/c: Frank Ive Property Buyer: 
ft r ' _ . - y. ter h nronx< . * 
v ed at y desired speed, from approx ely during a take, since it is inaudible A. E. Waters: C/h proj Tom Erley; Trans 


port: Bill Booth: Asst. editor: Bran Blamey ; 
Dubbing editor: Derek Holding; Art director: 
Scott MacGregor Asst. art director Len 
WRITER IN » Townsend; Art dept. draughtsman: John Grays- 

PROFILE —continued mark; Make-up supervisor: George Partleton; 


Make-up asst Jack Craig: Hairdresser: Helen 


thre nd halt WECKS Today I tak nhree at been fortunate in be ng associated with Pontots he peat : pes ing nd men bene ‘ 
month nd my first script is rarely acc | people who do know about such trends. and even Wardrove mistress Laure Higninges; Caeg 
A chane a’ ot : ' P more fortunate that these people have entrusted director Ronnie Curtis; Construction man- 
ch of laracter may b sked fo ein a r ; ’ ager: Eddie Turner 
sequences may be put in or taken o nts me with their scripts 
Row nd director Gerry Thoma a ; * Don’t take this as modesty, however I be- 
wit? steel baat oe thew ; te lieve I have the shiniest and m« ggressive ego TUNES OF GLORY 
- And I must admit every chat n the industry not least of |! because I con . - 
§ for hac been riah a sider myself an all-round writer. I'd tackle a Colin Lesslie at Shepperton 
I'v ne plan I my career ly never Ss as the ~ eg Yo ageys ‘il jus > aap nee onoepee Coe seu mart -wowk Ronald 
had id never will, I suppos« t for ‘Carry Ons But I wouldn't hay ; nd never ce ppc goers Albert Fennel ; 
sight tt Oo myself with narrowed eyes will the slightest conception of what makes reemcnee mumnget: Petree meareten 5 iat net. 
* Now the me fo comedy or or box-office successes ’ Girectot Colin M > Brewer 2nd asst. director : 
“ pictures id switch to the trend foreseer “ As I said I've never planned anything. It’s Patrick Clayton; 3rd asst. directors Michael 
I ll just happened i just happened.”—B. 1 ee . Stevenson, Terry Lens; Unit runner: Ian Whit- 
ota — a comb: Continuity: Rita Davison; Production 
secretary: Maureen Whitty Lighting camera- 
NOW EDITING ! man: Arthur’ Ibbetson Camera operator: 
. Austin Dempster Camera focus: Johnny 
Jordan Clappers loader Malcom Vinson; 


Production accountant: Charles Wilder: Chief 
make-up artist: Harry Frampton; Hairdresser: 
Barbara Ritchie: Dress designer: Joan Ellacott; 
Wardrobe master: Charles Guerin; Wardrobe 
mistress: Dulcie Midwinter; Sound mixer: Bert 


Ross; Boom operator John Salter Sound 
camera operator Douglas Barnett; Mainten- 
ance engineer Ernie Cousin; Art director: 


Wilfred Shingleton: Asst. art director: Martin 
Atkinson; Set dresser: Geoff Tozer; Draughts- 


man Tony Woolard Draughtsman: John 
Hoesli Draughtswoman A. Talbut; Scenic 


artist: A. J. Van Montague; Property buyer: 
Terry Parr; Stills: Ted Reed; Editor: Anne 
Coates; Ist asst. editor Desmond Lowden; 
2nd asst. editor Chris German; Publicist: 
Geoff Freeman: Publicist: Vic Betts: Technical 
adviser: James Kennaway: Unit car and driver: 

>> o ec Frank Mummery: S By floor props: Johnny 
cmpitindaas as = on, Feehan: S/By C/h electrician: Archie Dansie; 


— oS S/By carpenter: A. Blackshaw: S/By stage- 
A WORLD SAFARI LTD. Production hand: 1. Savery: S/ By grip: F. Howard; S/ By 
in EASTMAN COLOUR plasterer: C. Edney; S/By painter: L. 


Marchant: S/By rigger: P. McGreal. 
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PRODUCTION WORLD MARKETS Ulster NATKE seeks 
—continued —continued TV pay rise 


BELFAST.—Norther Ireland NATKE 
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mal an immediate clam tor a d Mt) 
punishment ip to £506 the fir ’ ; nake ' 1 re — n f substar 
inerease o i WOTKETS 
The subject, for United Art f i 5 — 
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', { week to 40, savs th 


working week are 


production p 
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LATE EXTRAS (LONDON) 
January 28: 
K uscney M 
At Poplar Boys’ Club, C. J. Latta is seen presenting Variety Club's James Carreras Trophy to its 
winner, the centre's best all-round boy of the year. He is watched by (left to right) Jack Goodlatte January 29: 
Chief Barker Monty Berman, Arthur Boor, the Poplar leader and Irving Allen. During the evening Life is ( 
A. G. Boyd Gibbins, son-in-law of Mr, Latta, donated £1,000 towards the club building fund 10,30 a.m. 


KINEMATOGRAPH WEEKLY 


JANUARY 28, 1960 


CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED 4d 
FINANCIAL 1/- 
FOR SALE & WANTED 1/- 
MISCELLANEOUS 1/- 
Caps 2d. per word extra. Box No.1): extra 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) and received by Thursdoy 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


CINEMAS WANTED 


A circuit of undeniable financial standing is 
prepared to lease suitable cinemas, with 
option to purchase 


Owners please communicate with 


MESSES. 


HARRIS & GILLOW 


CINEMA AND THEATRE AGENTS. VALUERS AND AUCTIONEERS 


who will make immediate arrangements to inspect 


Suitable properties 
9395 WARDOUR STREET, LONDON, W.1 
Té [ »,ERrard 4 l i € T g in ,aa * Rate l c 


SITUATIONS WANTED 
RELIABLE f 

Box 41. K 
CHI 

4k 
SECOND 5 


Weekly 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

+@ Prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers moy use the following 
service 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed 

Please note, under no circumstances can 
we divulge the names and eddresses of box 
number holders 


SITUATIONS VACANT 


ih t ! 
BK 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 
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LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY sa: j 


Reccnditioned 35mm 
GBN Portable Sound 
Projectors fully over 
hauled and 
guaranteed. All 
spares and lamps 
available from 
stock. 


We have a large selection 
of splicers, spools, exciter 
lamps, rewinders, 35mm 


COMBINED SERVICE & wy 
r 


CLASSIC DISPLAYS LTD., | cc: 0» application 


305-7 Upper Street, Londen, &.1 HARRINGAY PHOTOGRAPHIC SUPPLIES 


423, Green Lanes, London, N.4, MOU 5241/2 


Limirto 
CANonbury 9401-2 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER 


89 WARDOUR STREET. LONDON, W.1 


GERrard 4796 and 6143 


THREE 4 
IAN STRUTHERS 
oO sd Road. I 


WANTED 


WANTED ‘ 
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CINEMAS FOR SALE 
CINE MAS l k 
\W XN 


K S 


A few shillings spent on a 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 
handsome dividends. 


7 
Send your “Smalls” today! 


Electric lighting bulbs at terrific saving! 
230 volt 40 watt, bayonet cap, £4 per 100. 
230 volt 150 watt, Edison Screw cap, £5 10 
per 100. 230 volt 200 watt Edison Screw cap, 
25- per dozen, 300 watt ditto, 30- per 
dozen. 500 watt Giant Edison Screw cap, 
230 vol, £3.10 per dozen. Please add 
carriage. 

CWO. only 
days of receipt 
SANKEY, PICTUREDROME. ATHERSTONE, WARKS 

Tel. : Atherstone 3210 3202 


refunded if goods returned within 14 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 
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